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AN EGYPTIAN GRANODIORITE JAR 
PREDYNASTIC TO EARLY DYNASTIC PERIOD, CIRCA 3500-2600 B.C. 


12% in. (87.7 cm.) wide 
$30,000-50,000 


PROVENANCE: 

Said to be from El-Bersheh. 

Dr. Rudolf Schmidt (1900-1970), Solothurn; thence by descent. 

The Rudolf Schmidt Collection; Antiquities, Christie's, London, 1 October 2014, 
lot 13. 

Brad Grey (1957-2017), Los Angeles, acquired from the above. 

In Focus: Property from the Collection of Brad Grey; Antiquities, Christie's, New 
York, 31 October 2018, lot 18. 


PUBLISHED: 
م‎ Günther and R. Wellauer, Ägyptische Steingefasse der Sammlung Rudolph 
Schmidt, Solothurn, Zurich, 1988, p. 76, no. 185, pls. 24 and 47. 


PROPERTY FROM A NEW YORK CITY PRIVATE COLLECTION 


1 


AN EGYPTIAN DIORITE JAR 
PREDYNASTIC TO EARLY DYNASTIC PERIOD, CIRCA 3500-2600 B.C. 


9% in. (24.1 cm.) wide 
$10,000-15,000 


PROVENANCE: 

Private Collection, Japan. 

with Ancient Art Limited, Geneva. 

Art Market, London, acquired from the above, 1980. 

Antiquities, Christie's, London, I October 2014, lot 158. 

Brad Grey (1957-2017), Los Angeles, acquired from the above. 

In Focus: Property from the Collection of Brad Grey; Antiquities, Christie's, 
New York, 31 October 2018, lot 19. 
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AN EGYPTIAN PEGMATITIC DIORITE BOWL 
EARLY DYNASTIC PERIOD, CIRCA 3000-2686 B.C. 


4% in. (11.4 cm.) wide 
55,0000 


PROVENANCE: 
Dr. Rudolf Schmidt (1900-1970), Solothurn; thence by 
descent. 

The Rudolf Schmidt Collection; Antiquities, Christie's, 
London, 1 October 2014, lot 23. 

Brad Grey (1957-2017), Los Angeles, acquired from the 
above. 

In Focus: Property from the Collection of Brad Grey; 
Antiquities, Christie's, New York, 31 October 2018, lot 24. 


PUBLISHED: 
م‎ Günther and R. Wellauer, Ägyptische Steingefasse der 
Sammlung Rudolph Schmidt, Solothurn, Zurich, 1988, p. 21, 
no. 32, pls.4 and 28. 
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AN EGYPTIAN PEGMATITIC HORNBLENDE 
DIORITE BOWL 
EARLY DYNASTIC PERIOD, CIRCA 3000-2686 B.C. 


7% in. (18.1 cm.) wide 
$15,000-20,000 


PROVENANCE: 
Dr. Rudolf Schmidt (1900-1970), Solothurn; thence by 
descent. 

The Rudolf Schmidt Collection; Antiquities, Christie's, New 
York, 25 October 2016, lot 29. 


PUBLISHED: 
P. Gunther and R. Wellauer, Agyptische Steingefasse der 
Sammlung Rudolph Schmidt, Solothurn, Zurich, 1988, p. 19, 
no. 26, pls. 4 and 28. 
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AN EGYPTIAN GRANODIORITE BOWL 
EARLY DYNASTIC PERIOD, CIRCA 3000- 
2686 B.C. 


12% in. (32.7 cm.) diameter 
$40,000-60,000 


PROVENANCE: 
Dr. Rudolf Schmidt (1900-1970), Solothurn; thence 
by descent. 

The Rudolf Schmidt Collection; Antiquities, 
Christie's, London, 1 October 2014, lot 35. 

Brad Grey (1957-2017), Los Angeles, acquired from 
the above. 

In Focus: Property from the Collection of Brad 
Grey; Antiquities, Christie's, New York, 31 October 
2018, lot 21. 


PUBLISHED: 
م‎ Gunther and R. Wellauer, Agyptische 
Steingefasse der Sammlung Rudolph Schmidt, 
Solothurn, Zurich, 1988, p. 14, no. 9, pls. 1 and 25. 





P. Lacovara, et al., “A Composite-Statue Element in the Museum of Fine Arts, 
Boston,” Revue d'Egyptologie 47, 1996, p. 174, n. 3. 

J. Malek, et al., Topographical Bibliography of Ancient Egyptian Hieroglyphic 
Texts, Statues, Reliefs and Paintings, vol. 8, part 1, Oxford, 1999, p. 117, no. 800- 
732-850. 

A.-C. Thiem, ed., Am Hofe des Pharao: Von Amenophis I. bis Tutanchamun, 
Bussolengo, 2002, p. 16, fig. 14. 

|. Grimm-Stadelmann, ed., Aesthetic Glimpses: Masterpieces of Ancient 
Egyptian Art, The Resandro Collection, Munich, 2012, p. 34, no. R-108. 


Formerly in the collection of the prominent German Egyptologist Hans 
Wolfgang Muller (1907-1991), this pharaonic portrait from the early 18th 
Dynasty belongs to a very small number of known Egyptian sculptures 
carved in obsidian. This volcanic glass naturally occurs in Anatolia, Armenia, 
the Arabian Peninsula, and Ethiopia. Although obsidian was imported to 
Egypt in small quantities as early as the Predynastic era, the rarity of this 
exotic luxury material is reflected in the fact that most known portraits 
made of obsidian depict royalty. The most famous example is the small 
Middle Kingdom head of Senwosret III in the Gulbenkian Museum, Lisbon, 
acknowledged as one of the masterpieces of Egyptian art (see L.M. de 
Araujo, Egyptian Art: Calouste Gulbenkian Collection, no. 4). 


Although the present example is a third smaller in scale, the youthful features 
on this finely-carved head -- with wide open eyes, long cosmetic lines and 
brows, a square face, and distinctive flaps of the double crown - reflect the 
portraiture of the first kings of the 18th Dynasty, either Ahmose or his son 
and successor Amenhotep |. 
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AN EGYPTIAN OBSIDIAN PORTRAIT HEAD OF THE PHARAOH 
AHMOSE OR AMENHOTEP | 
NEW KINGDOM, 18TH DYNASTY, CIRCA 1550-1504 B.C. 


134 in. (4.5 cm.) high 
$70,000-90,000 


PROVENANCE: 
Hans Wolfgang Miller (1907-1991), Germany. 

The Resandro Collection, Munich, acquired from the above, 19/4. 

The Resandro Collection, Christie's, London, 6 December 2016, lot 111. 

The Resandro Collection; Antiquities, Christie's, London, 6 December 2017, lot 
99. 


EXHIBITED: 
Munich, Galerie der Bayerischen Landesbank, Entdeckungen: Agyptische 
Kunst in Suddeutschland, 30 August-6 October 1985. 

Berlin, Agyptisches Museum und Papyrussammlung; Berlin, Staatliche 
Museen zu Berlin; Munich, Staatliche Sammlung Agyptischer Kunst 
Munchen; Hamburg, Museum fur Kunst und Gewerbe Hamburg, Gott und 
Gótter im Alten Agypten, 1992-1993. 

Palma, Palacio del Arte, Am Hofe des Pharao: von Amenophis I. bis 
Tutanchamun, 4 May-27 October 2002. 


PUBLISHED: 
S. Schoske and D. Wildung, Entdeckungen: Agyptische Kunst in 
Süddeutschland, Munich, 1985, p. 50, no. 36. 

S. Schoske and D. Wildung, Gott und Götter im Alten Ägypten, Mainz am 
Rhein, 1993, p. 194, no. 124. 





R. Hanke (op. cit.) describes this talatat block as a “well-preserved relief 

of great artistic quality” in his study of Amarna reliefs from Hermopolis. It 
depicts a deeply bowing youthful courtier wearing the short layered “Nubian 
wig” favored by both men and women at Amarna. He wears a sheer garment 
on his upper body, part of which hangs in the background, and a kilt that is 
tied at his waist. The face is sensitively rendered in the idealizing Amarna 
style, and the body shows signs of softness indicating his wellbeing and 
status. His right arm is extended forward to present an object, and he is most 
likely taking part in a festival presentation to the royal family, based ona 
parallel formerly in the Norbert Schimmel collection depicting a row of three 
older courtiers in similar dress holding forked stalks or sticks in their right 
hands (see C. Aldred, Akhenaten and Nefertiti, no. 75). Originally occupying 
the height of two standardized talatat blocks, the considerable size of this 
figure and the large area of empty space behind him indicates the relative 
importance of this anonymous member of court, as well as the monumental 
scale of the temple scene to which it once belonged. No precise parallels to 
this pose are shown in private tombs at Amarna, but some indication of the 
immense size of the original wall may be deduced from scenes of Akhenaten 
rewarding officials at his Window of Appearances (see fig. 38 in Aldred, op. 
cit.) 


ANOTHER PROPERTY 
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AN EGYPTIAN LIMESTONE TALATAT 
NEW KINGDOM, 18TH DYNASTY, REIGN OF AKHENATEN, 
CIRCA 1352-1330 B.C. 


20% in. (52 cm.) wide 
$70,000-90,000 


PROVENANCE: 
with Joseph Khawam & Co., Cairo. 

Private Collection, France, acquired from the above, 1970. 
with Galerie Harmakhis, Brussels. 

Acquired by the current owner from the above by 2018. 


PUBLISHED: 
R. Hanke, Amarna-Reliefs aus Hermopolis, Hildesheim, 1978, pp. 
24-25, no. 17, pl. 9. 








J. Malek, et al., Topographical Bibliography of Ancient Egyptian Hieroglyphic 
Texts, Statues, Reliefs and Paintings, vol. 8, part 1, Oxford, 1999, p. 118, no. 800- 
732-854. 

|. Grimm-Stadelmann, ed., Aesthetic Glimpses: Masterpieces of Ancient 
Egyptian Art, The Resandro Collection, Munich, 2012, p. 38, no. R-124. 


Once forming part of a composite statue, this red glass head displays the 
features of an early Ramesside era king, Ramesses | or Seti |. Traces of metal 
oxide on the sides of the head indicate that the face was most likely set into 
a bronze headdress, while the eyes and arched eyebrows are deeply recessed 
to receive inlays. A separately-made beard would have been attached 
through the mortise under the chin. The dark red color of the glass imitates 
jasper and denotes male identity. Heads of inlaid composite royal sculptures 
are known in both materials (for a red jasper example from the 18th Dynasty, 
see D. Wildung, The Red Pharaoh; for a glass example see the head and 
hands of a composite funerary figurine, no. 26.7/.915 at The Metropolitan 
Museum of Art). 


The production of red glass in particular is well documented from the 
excavation of workshops at Qantir/Piramesse, and it would appear that the 
Delta residence of the Ramesside line served as the source for this color 

of glass throughout the ancient Near East. For a discussion of red glass 
production, see T. Rehren and E.B. Pusch, “Glass and Glass Making at 
Qantir-Piramesse and Beyond,” Agypten und Levante 9, pp. 171-179. 


PROPERTY FROM A NEW YORK CITY PRIVATE COLLECTION 
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AN EGYPTIAN RED GLASS PORTRAIT HEAD OF THE PHARAOH 
RAMESES I OR SETII 
NEW KINGDOM, EARLY 19TH DYNASTY, CIRCA 1295-1279 B.C. 


1% in. (4.1 cm.) high 
$200,000-300,000 


PROVENANCE: 
F. Nichols, Esq. 

F. Nichols, Esq.; Antiquities, Sotheby's, London, 3-4 July 1978, lot 60. 
The Resandro Collection, Munich, acquired from the above. 

The Resandro Collection, Christie's, London, 6 December 2016, lot 120. 


EXHIBITED: 
Munich, Galerie der Bayerischen Landesbank, Entdeckungen: Agyptische 
Kunst in Süddeutschland, 30 August-6 October 1985. 

Berlin, Ägyptisches Museum und Papyrussammlung; Berlin, Staatliche 
Museen zu Berlin; Munich, Staatliche Sammlung Agyptischer Kunst 
Munchen; Hamburg, Museum fur Kunst und Gewerbe Hamburg, Gottund 
Gótter im Alten Agypten, 1992-1993. 


PUBLISHED: 
The Burlington Magazine 120, no. 903, June 1978, p. |. 

S. Schoske and D. Wildung, Entdeckungen: Agyptische Kunst in 
Süddeutschland, Munich, 1985, p. 74, no. 57. 

S. Schoske and D. Wildung, Gott und Götter im Alten Ägypten, Mainz am 
Rhein, 1993, p. 197, no. 126. 
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AN EGYPTIAN LIMESTONE RELIEF FRAGMENT 
NEW KINGDOM, EARLY 19TH DYNASTY, REIGN OF SETI, 
1294-1279 B.C. 


14 % in. (86.2 cm.) high 
$70,000-90,000 


PROVENANCE: 
Vincent (1886-1967) and Olga (1906-2000) Diniacopoulos, Montreal, 
likely brought to Canada in 1951. 

A Canadian Private Collection, a portion of the proceeds intended for 
the benefit of Concordia University, Montreal; Antiquities, Sotheby's, 
New York, 5 June 1999, lot 37. 

Private Collection, New York, acquired from the above. 

A New York Private Collector; Antiquities, Christie' s, New York, 18 
April 2018, lot 65. 


EXHIBITED: 
Chambly, Québec, Ecole Gérard Filion, Exposition d'art antique, 1965. 


Carved in raised relief typical of the elite tombs of the Memphite 
necropolis (especially Saqqara south), this fragment depicts a 

high official wearing a lappet wig in four layers. He holds a lotus 
bouquet in his right hand, and a long narrow staff in his left. While 
it is unclear how the figure was positioned, a standing pose is more 
likely. Around his neck he wears the distinctive shebyu collar of 
gold, a mark of prestige showing royal favor. The relatively small 
scale of this relief implies that this individual is shown amongst 
other family members, rather than as a lone large figure in a scene. 
The details of the banded eye, the modelling of the face, and the 
shape and type of the lappet wig allow an attribution to the reign of 
Seti | of the 19th Dynasty. Behind the figure are traces of the end 

of a vertical line of inscription in raised relief giving the individual's 
name ending in [...ly, followed by the phrase "justified." Above the 
figure are a few signs of a horizontal line of inscription in sunk relief. 


Several New Kingdom tombs at Saqqara, from which this relief 
possibly originates, were found by dealers in the 19th century and 
rediscovered in the late 20th century (see G. Martin, Corpus of 
Reliefs of the New Kingdom from the Memphite Necropolis and 
Lower Egypt). Although several of these tombs of the late 18th and 
early 19th Dynasties were recorded by the Prussian expedition 
under Lepsius, a large number of fragments were subsequently 
dispersed and are now in private collections and museums of 
Europe and the United States. For more information, see P. Brand, 
The Monuments of Seti l: Epigraphic, Historical, and Art Historical 
Analysis. 
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AN EGYPTIAN ALABASTER JAR 
NEW KINGDOM, 18TH DYNASTY, 1550-1295 B.C. 


6% in. (16.8 cm.) wide 
$7,000-9,000 


PROVENANCE: 
Dr. Rudolf Schmidt (1900-1970), Solothurn; thence by descent. 

The Resandro Collection, Munich, acquired from the above. 

The Resandro Collection, Christie's, London, 6 December 2016, lot 108. 


PUBLISHED: 
P. Gunther and R. Wellauer, Agyptische Steingefasse der Sammlung 
Rudolph Schmidt, Solothurn, Zurich, 1988, p. 26, no. 46, pls. 5 and 30. 

|. Grimm-Stadelmann, ed., Aesthetic Glimpses: Masterpieces of Ancient 
Egyptian Art, The Resandro Collection, Munich, 2012, p. 44, no. R-148. 





The shape of this jar (the high neck, everted rim, bulging lower section, 
and footed base) has a close parallel in serpentine from Tomb 132 at 
Sedment from the late 18th Dynasty (see W. M. F. Petrie and G. Brunton, 
Sedment, vol. 2, pl. LIX, 17). 





VARIOUS PROPERTIES 
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AN EGYPTIAN BRONZE ISIS AND HORUS 
25TH DYNASTY, 747-656 B.C. 


7% in. (19 cm.) high 
$10,000-15,000 


PROVENANCE: 
with J. Khawam & Cie, Cairo. 

Private Collection, Switzerland, acquired from the above, 1960; thence by 
descent. 

Acquired by the current owner from the above, 2020. 


For asimilar example from the Kushite period, see G. Daressy, Statues de 
divinités: Catalogue Générale des Antiquités du Musée du Caire. Nos. 38001- 
39384, vol. 2, pl. LXI. 
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AN EGYPTIAN BRONZE OSIRIS 
THIRD INTERMEDIATE PERIOD TO LATE PERIOD, CIRCA 1069-525 
B.C. 


6% in. (16.5 cm.) high 
$20,000-30,000 


PROVENANCE: 
with Maurice Nahman (1868-1948), Cairo. 

with Galerie-2000 annex Curiosa, Rotterdam. 

Private Collection, The Netherlands, acquired from the above, 1978. 
Art Market, Belgium, 2015. 

Antiquities, Christie's, New York, 28 October 2019, lot 454. 


Hollow cast around a now-missing core, this Osiris belongs to a group of 
relatively large figures once with inlays in glass paste. Featuring fairly wide 
bodies with narrow enshrouded arms crossed right over left, each holding a 
crook and flail once adorned with inlays, these figures are recognizable by the 
mask-like face with a slight smile, elongated eyebrows and cosmetic stripes, 
also once inlaid. A similar example in Berlin was grouped together by Roeder 
with five others as deriving from Medinet Habu, in western Thebes, the 
temple complex founded by Ramesses III that continued in importance as a 
cult place of Amun-re and the burial place of several God’s Wives of Amun 
(G. Roeder, Agyptische Bronzefiguren, p. 193, pl. 27 a-d). 


Based on these parallels, this piece would have worn the tall white crown 
of Upper Egypt, most likely with mortises for attaching separately- 

cast feathers. A squared mortise at the base of the chin allowed for the 
attachment of a separately-made beard, as on most examples. The channel 
for the chinstrap would have been inlaid. Colorful glass paste inlays in blue, 
white, and red are preserved in some examples, while some had elaborate 
inlaid and gilt broad collars (see Roeder, op. cit., p. 151). For two additional 
fragmentary examples attributed by Roeder to the Medinet Habu foundry, 
see one now in Basel at the Museum fir Vólkerkunde (G. Roeder,Agyptische 
Bronzewerke,p. 174, pl. 42 a,b) and another in Cairo (G. Daressy, Statues de 
Divinites, p. 81, pl. XVII). 


Many similar figures have been dated to the Saite period (see the example 

in Leiden, acc. no. AB 161, in M. Hill, ed., Gifts for the Gods: Images from 
Egyptian Temples, pp. 128-129). A large number of Osiris statuettes 

were excavated at Medinet Habu near the Eastern Gate, and it has been 
speculated that many were deposited into a mass “Osiris Grave” symbolizing 
the death and rebirth of the god (p. 65, E. Teeter, Religion and Ritual in 
Ancient Egypt). 
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AN EGYPTIAN LIMESTONE SCULPTOR'S 
MODEL OF HATHOR 
PTOLEMAIC PERIOD, CIRCA 332-30 B.C. 


5% in. (13.6 cm.) high 
$40,000-60,000 


PROVENANCE: 
with Jean-Loup Despras, Paris. 

Private Collection, France, acquired from the 
above, 1977; thence by descent. 

Antiquities, Christie's, London, 3 July 2019, lot 29. 


Delicately carved in fine-grained limestone, this 
frontal model of a Hathor head capital bears 
many lightly incised horizontal traces of the 
sculptor's grid that guided its maker on the front 
and sides. The surface on the proper right side 

of the wig is noticeably more finished than the 
left side. The elongated eyebrows and eyes as 
well as the gentle smile display the hallmarks 

of early Ptolemaic royal sculpture. The wide flat 
break at the top of the head implies that this head 
was part of a composition depicting the typical 
naos form seen on Hathor head architectural 
capitals and sistra. Known as “the lady of faces” 
and especially associated with queens, Hathor is 
frequently represented with the ears of a cow, as 
here. For several related examples in Cairo, see 
pls. 87-89 in N. Tomoum, The Sculptors Models of 
the Late and Ptolemaic Periods. 


PROPERTY FROM THE COLLECTION OF DR. HERNAN D. 
RUF, POMPANO BEACH, FLORIDA 
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AN EGYPTIAN BRONZE CAT 
LATE PERIOD TO PTOLEMAIC PERIOD, 664- 
30 BO. 


7% in. (19.3 cm.) high 
$30,000-50,000 


PROVENANCE: 
with H. Ismail el Shaer, Cairo. 

Joseph Rucinski (1907-2005), Washington, D.C. 
and Key Biscayne, acquired from the above, 1961; 
thence by descent. 

Very Important Estates Auction, Mathesons AA 
Auctions, Melbourne, FL, 28-29 July 2007. 

July Fine Arts, Antiques, and Jewelry Auction, 
Amero Auctions, Sarasota, FL, 29 July 2018, lot 15. 


Fashioned of hollow bronze to accommodate 

a votive mummy, this statue of a divine cat 
displays taut, compact musculature and an alert 
expression that conveys the inherent benign and 
fierce duality of the feline goddess it represents. 
The interior of the ears and whiskers are detailed, 
and the ears were pierced for the addition of now- 
missing earrings. An elaborate collar encircles the 
neck, from which hangs a rectangular pectoral 
with an image of the Eye of Horus, a protective 
solar emblem. The long tail curls around to the 
front, while a single trapezoidal tang below 

the feet and a circle of bronze around the wide 
opening would have enabled attachment to a 
separate base after insertion of the mummified 
Cat. 
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AN EGYPTIAN BRONZE HARPOCRATES 
LATE PERIOD TO PTOLEMAIC PERIOD, 664-30 B.C. 


7% in. (18.7 cm.) high 
$6,000-8,000 


PROVENANCE: 
with Phocion J. Tano, Cairo. 

Private Collection, Switzerland, acquired from the above, 1958; thence by 
descent. 

Acquired by the current owner from the above, 2020. 


The eyes of this statue are deeply recessed for now-lost inlays. He wears a 
combination of the nemesheaddress and the hemhem crown, a composite 
crown with bundled elements, ostrich feathers, multiple sun disks, and uraei. 
For a similar example see no. 64.77 at The Metropolitan Museum of Art. 


VARIOUS PROPERTIES 
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AN EGYPTIAN BRONZE SEKHMET 
LATE PERIOD TO PTOLEMAIC PERIOD, 664-30 B.C. 


6% in. (16.1 cm.) high 
$8,000-12,000 


PROVENANCE: 
with Gallery Rosen Ancient Art, Tel Aviv. 
Acquired by the current owner from the above, 1979. 
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AN EGYPTIAN BRONZE HARPOCRATES ON A LOTUS 
LATE PERIOD, CIRCA 664-332 B.C. 


8 in. (20.3 cm.) high 
$7000-9,000 


PROVENANCE: 
with Gallery Rosen Ancient Art, Tel Aviv. 
Acquired by the current owner from the above, 19/9. 


See christies.com for additional information 
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AN EGYPTIAN BRONZE HARPOCRATES WITH COPPER AND 
SILVERINLAYS 
LATE PERIOD TO PTOLEMAIC PERIOD, 664-30 B.C. 


57 in. (14.9 cm.) high 
$6,000-8,000 


PROVENANCE: 
Nichan Kalebdjian (1865-1935), Istanbul and Paris; thence by descent. 
Antiquities & Other Works of Art from the Collection of the Late Nichan 
Kalebdjian, Parke-Bernet, New York, 24 May 1969, lot 34. 

Antiquities, Sotheby's, New York, 8 June 1984, lot 60. 


Seechristies.com for additional information 
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AN EGYPTIAN SILVER IBIS 
PTOLEMAIC PERIOD, 332-30 B.C. 


Ais in. (10.4 cm.) long 
$8,000-12,000 


PROVENANCE: 
with Gallery Rosen Ancient Art, Tel Aviv, acquired in Basel, 1970s. 
Acquired by the current owner from the above, 1979. 


See christies.com for additional information 








PROPERTY FROM AN AMERICAN PRIVATE COLLECTION 
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| a d | ANEGYPTIAN PAINTED WOOD COFFIN LID FOR ASET-EM- 
EE ty AKHBIT 
d Si? sa ROMAN PERIOD, CIRCA 1ST-2ND CENTURY A.D. 
7 | 1 72% in. (183.5 cm.) long 
| ‘it Py $100,000-150,000 
| 1 AR PROVENANCE: 
elt with Mohammed Hassan, Luxor. 
dër Private Collection, Australia, acquired from the above, 1970s. 
St An Australian Private Collection; Antiquities, Christie's, New York, 4 June 
ae 2008, lot 58. 
e PUBLISHED: 


B.R. Hellinckx, “Studying the Funerary Art of Roman Egypt,” Chronique 
d'Egypte 85, 2010, p. 151. 


Constructed of multiple planks of wood mortised together in a vaulted 
shape evoking the sky, the form as well as the gessoed and richly painted 
decoration of this lid of a coffin evokes a cosmological setting for the burial 
of its owner. Tenons preserved extending below the lid would have served 

to secure the vaulted lid on its rectangular base. Surrounded on one side by 
goddesses wearing solar disks atop their heads who represent the twelve 
hours of the day, the opposite side features twelve goddesses whose star 
headdresses indicate the hours of night. The circuit of time flows across the 
lid, with imagery evoking the union of Osiris with the sun. Both series of hour 
goddesses are depicted alongside ba-birds atop shrines with closed doors 
that alternate with crouching figures of Osiris atop identical shrines. On both 
sides, the deceased stands at the head end with her arms raised in praise 
before Osiris, who is seated clad in diamond-patterned wrappings, followed 
by standing Isis and Nephthys; a sun disk with flanking uraei above the head 
of Aset-em-akhbit denotes her solar transfiguration. An exuberantly rendered 
lotus bouquet above an offering table with symmetrically-arranged stylized 
ducks, bread loaves, and wine jars separates human from deity. 
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The decoration of the two long sides appears to have been completed by 
different craftsmen; the features of the faces of hour-goddesses with stars 
(proper right side) are formed of fluid, connected profiles, while the profiles 
of the goddesses of the day hours (proper left side) are stylized in stacked 
columns of unconnected slanting dashes. The hieroglyphic inscriptions on 
either side differ as well, with more cursive forms on the “daytime” (left) 
side. The content of the inscriptions is largely formulaic, consisting of short 
recitations and offering formulas (full translation upon request). A frieze 

of interlocked protective uraei runs along the top of both sides, separated 
from the main field of decoration by a decorative band of squares with inset 
circles. Below the scenes, both sides are painted with a frieze of Anubis 
jackals holding the crook and flail atop a shrine, each jackal separated by 

a group of three kheker-ornaments, a decorative device drawn from New 
Kingdom funerary iconography. The flat top of the vault is decorated with 

a single line of inscription executed in well-drawn archaizing hieroglyphs 
consisting of an offering formula naming Aset-em-akhbit as well as her 
mother whose name may be read as Peset-pet (or possibly Pesedjet). A third 


نا 
d‏ 
a‏ 
d‏ 
aja‏ 
© 


sa 


Sai 

E Be ke 
Wen | di 
gë | 
A EC =} 
ZE? 

EH 


1 FRI | =i) =| | 

= j r Kb ع ناير‎ LB 
F 

ll *‏ ‖ ييه 


Ur Fm 


| 7 
Be f- 
ارك‎ ` 
Ze 
a SE 
En 


f‏ يت 
ORK Ae‏ 
ع DR re‏ 
imi j $‏ 
1 


Km oy Cony epee Fs gë l 


ود ”> ار 
cr‏ 
MOBO‏ > 


à kiko d Ge 
eil ei? 











pn ee ee PKO Kee ححا‎ 
EZ SET | 
więć W i i a Jee ee? ZJ < es 
>> Ste NOO OO Rtr 


= | EN | ار»‎ El | | ee) ` IAU: Ti = 1 CHE IW "NETT" 


Silbe‏ سدم 

EC EER 

la leie alle Lo m= | | =) ee) ع]‎ | 2 
Ę re 


Despite the entirely traditional Egyptian nature of the iconography and 
hieroglyphic inscriptions on the coffin lid, Aset-em-khebit’s coffin lid has 
been classified by B.R. Hellinckx (op. cit.) as “resembling the material from 
the Soter family burial” from Thebes, a well-known group of Roman-era 
coffins and funerary equipment dating to the first two centuries A.D. Unlike 
this example, some of the Soter coffins feature Greek epitaphs and symbols 
in addition to their Egyptian themes and texts. Several of the Soter coffins 
also exhibit elaborate cosmographic decoration, complete with zodiac signs, 
rich solar imagery, and directional symbolism, as here. The architectural 
forms of these coffins reinforce the notion that the coffin is meant to be 
tomb, temple, and model of the universe. Soter's coffin (British Museum acc. 
no. EA 6705; see G. Pinch, Magic in Ancient Egypt, fig. 190) shares several 
features with Aset-em-khebit’s lid, including the rows of goddesses of the 
day and night hours. The lid of a four-post vaulted coffin at the Nelson- 
Atkins Museum of Art (acc. no. 2007.12.1.A-C), belonging to a woman called 
Meritetes is painted inside and out in a palette resembling that of Aset- 
em-khebit's coffin and also features the hour-goddesses in addition to the 
distinctive frieze of Anubis jackals separated by repeating triple kheker- 
ornaments. A Theban provenance is likely for Aset-em-khebit’s coffin lid, 
based on similarities to the Soter group and related objects. 


woman, “the Osiris Ta-hen,” (probably another relative) is mentioned in the 
last of five columns of inscription separating Osiris from the deceased on the 
proper right side. 


The foot end of the coffin lid is constructed of horizontal planks in the form 
of a temple pylon with double cavetto cornice; both cornices are adorned 
with the winged sun disk flanked by the phrase “The Behdetite, the Great 
God,” an epithet of Horus of Edfu (evoking the south, or Upper Egypt). Below 
these, two sky signs are separated by a kheker-frieze atop a decorative band. 
A solar boat with papyrus prow and stern is manned by a fluidly-rendered 
divine ferryman guiding Anubis, Osiris, Isis, Nephthys and Horus though 

the underworld. Both steering oar and stanchion on the stern of the boat 

are topped with falcon headed finials wearing the solar disk. Circular shen 
signs meaning “eternity” at either end reinforce the theme of time and 
transformation, while the Eye of Horus hangs protectively from the prow of 
the solar boat. A multicolored pattern evoking a palace facade forms the 
bottom of the scene, while offering formulas flank it. The opposite (head) 
end of the coffin lid is in vaulted form, with a simpler decoration of two 
opposing Anubis-jackals on shrines flanking a large emblem for Lower Egypt 
(the north). 














ANOTHER PROPERTY 
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AN EGYPTIAN GILT CARTONNAGE MUMMY MASK 
LATE PTOLEMAIC TO EARLY ROMAN PERIOD, CIRCA 1ST CENTURY 
B.C.-1ST CENTURY A.D. 


13% in. (33.6 cm.) high 
$12,000-18,000 


PROVENANCE: 
Dr. George Robert Drysdale, (1929-2020), St. Louis, MO, acquired by 1963; 
thence by descent. 

Asian, Ancient, and Ethnographic Works of Art, Lark Mason Associates, New 
Braunfels, TX, 13-28 October 2020, lot 5855471. 


Said to have been found near the Lahun pyramid of Senwosret II, this gilded 
cartonnage mummy mask painted with vibrant details is of a variety well 
known from Greco-Roman cemeteries in the Fayum region. Formed to fit 
over the head and shoulders of a mummy, the golden face indicates the 
transfiguration of the deceased. A thick red line separates the gilded face 
from the headdress, as on many similar masks (see the examples in Cairo 
and Boston, pp. 13-14 in M.S. Vasques, Crenças funćrarias e identidade 
cultural no Egito Romano: Mascaras de mumia, PhD. diss., University of 

Sao Paulo, vol. 2). The striped headdress mostly covers the floral necklace, 
here rendered in painted rows of elements, rather than in relief as on other 
examples of this date. The face is completely stylized, in contrast to veristic 
portraits of the same era and style in stucco or encaustic. 


PROPERTY OF A WEST COAST PRIVATE COLLECTOR 
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AN EGYPTIAN PAINTED STUCCO MUMMY MASK OF A MAN 
WITH INLAID GLASS EYES 
ROMAN PERIOD, CIRCA 2ND CENTURY A.D. 


8% in. (20.9 cm.) high 
$10,000-15,000 


PROVENANCE: 
with N. Koutoulakis (1910-1996), Paris. 

with Royal-Athena Galleries, New York, acquired from the above, January 1983 
(Inv. no. KPHO1). 

Acquired by the current owner from the above, 1983. 


Seen from the front, the facial features of this stucco mask of a young man 
mainly reflect Roman artistic traditions, especially portraits from the reigns 
of Hadrian (117-138 A.D.) and Antoninus Pius (138-161 A.D.). M.S. Vasques 
(Crencas funćrarias e identidade cultural no Egito Romano: Mascaras de 
mumia, PhD. diss., University of Sao Paulo, vol. 2, p. 46ff) has characterized 
this variety of male portrait as belonging to her Type 9, featuring straight hair 
falling forward and large eyes, often with a beard and mustache, as here. 
The eyes are inlaid in glass with pupils painted black, and the eyebrows and 
eyelashes are rendered in long black strokes. Traces of a winged sun disk 
painted in black and red at the top of the head as well as portions of a zone 
of further decoration in black provide a glimpse of the broader, Egyptian- 
style decoration of this man’s mummy case. The majority of parallels seem to 
derive from Middle Egyptian sites, such as Tuna el-Gebel (see the examples 
in Manchester, Berlin and Cairo, pls. 30, 4; 32; 39, 3 and 39, 4 in G. Grimm, 
Die RómischenMumienmasken aus Agypten). A mask in Brooklyn (see Grimm, 
op. cit., pl. 33, 2) has a similar goatee at the end of his chin, and straight hair 
falling forward in separate locks, as here. 











PROPERTY FROM A NORTH CAROLINA PRIVATE COLLECTION 
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A BACTRIAN GOLD SPIRAL NECKLACE WITH 
DISK PENDANT 
CIRCA LATE 3RD -EARLY 2ND MILLENNIUM B.C. 


14% in. (36.8 cm.) long 
$3,000-5,000 


PROVENANCE: 
Acquired by the father of the current owner, U.S., by 1992; 
thence by descent. 


For a similar example but with the addition of three 
inlaid scorpion pendants, see no. 20 in D. Freeman, ed., 
Splendors of the Ancient East: Antiquities from The al- 
Sabah Collection. 











Vessel stands were popular throughout northeastern Iran as well as southern 
Mesopotamian and appear as far east as Afghanistan. In relation to their 
function, G. Ortiz (no. 16 in /n Pursuit of the Absolute: Art of the Ancient World 
from the George Ortiz Collection) notes that this type of stand belongs to 

a common tradition involved with temple rituals and likely held incense, a 
lamp or some other offering. For a related example with a bull ascribed to 
northwest Iran, see pp. 26-27 in T. Lawton, et al., Asian Art in the Arthur 

M. Sackler Gallery. For a Sumerian stand depicting an ibex with preserved 
inlaid shell and lapis lazuli and topped with three rings, see pp. 333-336 

in O.W. Muscarella, Bronze and Iron: Ancient Near Eastern Artifacts in the 
Metropolitan Museum of Art. For another in the form of a bull said to be of 
Elamite production from northeast Kohzestan, see no. 6 in H. Mahboubian, 
Art of Ancient Iran. 


PROPERTY FROM A NEW YORK CITY PRIVATE COLLECTION 
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A WESTERN ASIATIC COPPER ALLOY ZOOMORPHIC VESSEL 
STAND 
LATE BRONZE AGE, CIRCA 2300-2000 B.C. 


9 in. (22.8 cm.) high 
$100,000-150,000 


PROVENANCE: 
with Gallery Mikazuki, Tokyo. 

Art Market, London, acquired from the above, 1984. 
Antiquities, Christie's, London, 6 December 2017, lot 81. 


The vessel stand takes the form of a goat standing atop a square open frame. 


From the center of the goat's back rises a vertical support shaft topped by 
three prongs that buttress a single ring. To either side of the goat are two 
suckling kids. The goat's eyes are deeply recessed for now-missing inlays of 
colored shell or hardstone. 
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ABACTRIAN COPPER ALLOY COSMETIC 
VESSELIN THE FORM OFABULL 
CIRCA LATE 3RD-EARLY 2ND MILLENNIUM B.C. 


3% in. (8.5 cm.) long 
$5,000-7,000 


PROVENANCE: 
Collection X (3e vente), Bronzes et terres cuites 
Louristan, Amlash et autres sites iraniens du 5e 
millénaire av. J.C. au ler millénaire, Me. Claude 
Boisgirard et Me. Axel de Heeckeren, Hotel Drouot, 
Paris, 15 December 1980, lot 97. 


For a similar vessel, see no. 80 in G. Ligabue and S. 
Salvatori, eds., Bactria: An Ancient Oasis Civilization 
from the Sands of Afghanistan. 


OTHER PROPERTIES 
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ALURISTAN BRONZE AND STONE DAGGER 
CIRCA LATE 2ND-EARLY 1ST MILLENNIUM B.C. 


15¥% in. (38.4 cm.) long 
$15,000-20,000 


PROVENANCE: 
Jean Paul Barbier-Mueller (1930-2016), Geneva, 
acquired between 1960-1965. 

Bronzes Iraniens: Collection Jean Paul Barbier, Hótel 
Drouot, Paris, 27 May 1970, lot 198. 

with The Merrin Gallery, New York. 

Private Collection, U.S., acquired from the above, 1989. 
A Distinguished Private Collection; Antiquities, 
Christie's, New York, 4 June 2015, lot 152. 


The dagger is cast in one section with the lanceolate 
blade raised along its mid-rib. The hilt is adorned 
with hatched and zigzag bands along the perimeter 
and inlaid with white stone on both sides at the lower 
end, fastened along the length by three pins, two now 
missing. The hilt terminates in ear-shaped pommels. 


For a nearly identical example in New York, but inlaid 
with bone, see pl. XXVIII in E. Herzfeld, Iran in the 

Ancient East: Archaeological Studies Presented in the 
Lowell Lectures at Boston. 
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FOUR SUMERIAN CLAY CUNEIFORM TABLETS 
GIRSU, THIRD DYNASTY OF UR, CIRCA 2112-2004 B.C. 


Largest: 2% in. (5.39 cm.) long 
$8,000-12,000 


PROVENANCE: 
William Tyssen-Amherst, 1st Baron Amherst of Hackney (1835-1909), Norfolk 
and London (Inv. nos. 104, 101, 99, 100 (left to right)). 

Acquired by the current owner on the London art market, early 1980s. 


PUBLISHED: 
E. Sollberger, The Pinches Manuscript, Rome, 1978, nos. MVN 05 246, MVN 05 
250, MVN 05 243, MVN 05 245 (left to right). 

Database of Neo-Sumerian Texts (BDTNS) nos. 021032, 021036, 021029, 
021031 (left to right). 


For the translations, please contact the department. 
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FOUR SUMERIAN CLAY CUNEIFORM TABLETS 
GIRSU, THIRD DYNASTY OF UR, CIRCA 2112-2004 B.C. 


Largest: 3¥% in. (7.9 cm.) long 
$8,000-12,000 


PROVENANCE: 
William Tyssen-Amherst, 1st Baron Amherst of Hackney (1835-1909), Norfolk 
and London (Inv. nos. 98, 191, 102, 103 (left to right)). 

Acquired by the current owner on the London art market, early 1980s. 


PUBLISHED: 
E. Sollberger, The Pinches Manuscript, Rome, 1978, nos. MVN 05 244, MVN 05 
212,MVN 05 236, MVN 05 253 (left to right). 

Database of Neo-Sumerian Texts (BDTNS) nos. 021030,020999, 021022, 
021039 (left to right). 


This and the following lot once formed part of the collection of cuneiform 
tablets assembled by William Tyssen-Amherst, 1st Baron Amherst of 
Hackney (1835-1909). As I.L. Finkel notes (p. 191 in “Tablets for Lord 
Amherst,” /rag 58), it was “one of the most wide-ranging and important 
collections of cuneiform to have been assembled in private hands” and was 
gathered with the expertise of Theophilus G. Pinches, an Assistant in the 
Department of Egyptian and Assyrian Antiquities, British Museum and later 
a lecturer at University College, London. The tablets presented here derive 
from Girsu, one of the largest Sumerian cities and a gateway to Elam and 
points east and south. These tablets primarily concern the provisions given 
to messengers departing Girsu. For the translations, please contact the 
department. 











PROPERTY FROM THE DESCENDANTS OF REV. 
CHESTER NEWELL RIGHTER (1824-1856) 
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TWO NEO-ASSYRIAN INSCRIBED 
GYPSUM FRAGMENTS 
REIGN OF SENNACHERIB, 704-681 B.C. 


Together with a Neo-Assyrian inscribed 


gypsum fragment, circa 9th-7th century B.C. 
Largest: 7% in. (19.6 cm.) long (3) 


$10,000-15,000 


PROVENANCE: 
Rev. Chester Newell Righter (1824-1856), 
Parsippany, NJ and Andover, MA, acquired in 
Nineveh, 1856; thence by continuous descent 
to the current owner, U.S. 


PUBLISHED: 
J.M. Russell, “A Bit of a Bull and a Bit of a 
Puzzle,” in L.L. Finkel and St J. Simpson, eds., 
In Context: The Reade Festschrift, 2020, pp. 
274-280. 


According to Russell, op. cit., these fragments 
most likely come from Sennacherib's 

"palace without rival," the throne room of the 
Southwest Palace of Ninevah. The text was 
inscribed onto one of the bulls adorning the 
palace facade, likely Bull 1, which was already 
fragmentary at the time of its discovery by 
Layard. For the full translation of the text, 
please see the department were once part 
Assuming the third fragment was acquired at 
the same time and place, it is likely that it also 
dates from Sennacherib's reign, but it does not 
join the with the other fragments. 


The Rev. Chester Righter first travelled to 
Europe in 1853, together with a college 
friend, George E. Hill, and Samuel Irenaeus 
Prime, whom they met at the dock. The 

three friends visited England, France and 
Switzerland before moving south and east 

to Italy, Greece and Turkey, and then Syria, 
Lebanon, Palestine and Cairo. They returned 
to the US in 1854. Shortly thereafter, Righter 
accepted a position with the American Bible 
Society overseeing the distribution of Bibles 
to the Armenian and Muslim communities 
throughout the region. Prime published a 
detailed account of their travels in The Bible 
in the Levant; or the Life and Letters of the 
Rev. C.N. Righter, Agent of the American Bible 
Society in the Levant in 1859, based in part 
on his own observations but also on Righter's 
diary and correspondence. In November 1856 
they visited Ninevah and described seeing 
the ruins of the palace, including the winged 
bulls and relief panels. While travelling on to 
Iraqi Kurdistan, Righter took ill and passed 
away. Prime mentions that among his meager 
personal effects that were sent home to his 
father after his death were his journals and 
“some curiosities he had gathered” (see Prime, 
op. cit., pp. 298-309, 317), which must have 
included the three fragments presented here. 


PROPERTY FROM A NEW YORK CITY PRIVATE COLLECTION 
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THREE CARTHAGINIAN GLASS HEAD 
PENDANTS 

CIRCA 7TH- 5TH CENTURY B.C. 


Largest: 1% in. (3.2 cm.) long (3) 
$4,000-6,000 


PROVENANCE: 
Private Collection, Switzerland, acquired by 1997. 

A Swiss Collector; Antiquities, Christie's, New York, 31 
October 2018, lot 66. 


PUBLISHED: 
Right two pendants: "Le Verre Antique: Dans l'intimite 
des collectionneurs," ArtPassions, no. 9, Geneva, 2007, 
p. 61. 


-31 
FOUR CARTHAGINIAN GLASS HEAD 


PENDANTS 
CIRCA 7TH-4TH CENTURY B.C. 


Largest: 2 in. (5 cm.) long (4) 
$6,000-8,000 


PROVENANCE: 
Private Collection, Switzerland, acquired by 1997. 

A Świss Collector; Antiquities, Christie' s, New York, 31 
October 2018, lot 65. 


PUBLISHED: 
Second and fourth pendants: "Le Verre Antique: Dans 
l'intimite des collectionneurs," ArtPassions, no. 9, 
Geneva, 2007, p. 61. 


PROPERTY FROM A NORTH CAROLINA PRIVATE 
COLLECTION 
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A SARMATIAN GOLD AND GARNET FINIAL 
CIRCA 1ST-2ND CENTURY A.D. 


3% in. (9.2 cm.) high 
$20,000-30,000 


PROVENANCE: 
Acquired by the father of the current owner, U.S., by 
1992; thence by descent. 


This unusual object takes the form of a stag standing 
foursquare atop of acylinder, with three birds resting 
on the antlers. The cylinder is bisected and edged 

by pairs of filigree twisted wires, creating two zones 
both filled with opposing triangles of granulation. The 
stag is richly ornamented, with some incised details 
and bands of filigree and granulation. The shoulders 
and chest display collar-set garnets, and the eyes are 
similarly set with glass. The birds have filigree wings 
and eyes, and each supports a pendant within its 
beak. 


This finial recalls the ornament atop the diadem 
from the Khokhlach kurgan from Novocherkassk 
on the Lower Don River, dated to the 1st century 
A.D. (see fig. 13 in J. Aruz, et al., eds., The Golden 
Deer of Eurasia). For a gold buckle similarly set with 
garnets, ornamented with granulated triangles and 
surmounted by birds, see no. 104 in O.Z. Soltes, 
National Treasures of Georgia. 
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ANCIENT ART | mr JAMES am MARILYNN ALSDORF COLLECTION 
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A BACTRIAN CHLORITE AND 
LIMESTONE SEATED FEMALE FIGURE 
CIRCA LATE 3RD-EARLY 2ND MILLENNIUM 
BO. 


3% in. (9.5 cm.) high 
$7,000-9,000 


PROVENANCE: 
with David M. Lindahl, Kyoto. 

Acquired by the current owner from the above, 
1985. 
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ANETRUSCAN BRONZE MIRROR 
CIRCA 3RD CENTURY B.C. 


7% in. (19.6 cm.) high 
$3,000-5,000 


PROVENANCE: 
with La Reine Margot, Paris. 

Acquired by the current owner from the above, 
1973. 





ANCIENT ART | THE JAMES As» MARILYNN ALSDORF COLLECTION 
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AROMAN MARBLE HORSE HEAD 
CIRCA 1ST-2ND CENTURY A.D. 


7 in. (17.8 cm.) long 
$8,000-12,000 


PROVENANCE: 
with Henri Kamer, Monte Cristo, Greenwich, CT. 
Acquired by the current owner from the above, 1986. 
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A GREEK MARBLE STELE FOR DIONYSIUS AND 
APOLLONIUS 
HELLENISTIC PERIOD, CIRCA 2ND CENTURY B.C. 


30% in. (77.4 cm.) high 
$8,000-12,000 


PROVENANCE: 
with Harlan J. Berk, Chicago, 1987 (Ancient Art, no. 37). 
Acquired by the current owner from the above, 1989. 


On the upper half of this stele is a funerary banquet sculpted 
in raised relief within a recessed panel. At the center three 
draped men recline, each holding a cup. To both sides sits a 
veiled woman, each with one arm bent acutely, holding the 
edge of her veil. In the foreground there are three diminutive 
attendants and a fully-laden table. Greek inscriptions below 
identify two of the deceased, “Son of Dionysius, Greetings!” 
and “Apollonios, son of Apollonios, Greetings!" For a similar 
example at The Metropolitan Museum of Art, see pl. 29 in 
E. Berger, Antike Kunstwerke aus der Sammlung Ludwig III, 
Skulpturen. 
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A ROMAN MARBLE HYGEIA 
CIRCA LATE 1ST CENTURY B.C.-EARLY 1ST CENTURY A.D. 


40 in. (101.6 cm.) high 
$120,000-180,000 


PROVENANCE: 
with Jeannette Brun, Zurich, by 1966 (Antike Kunst 9, no. 2,1966, 
p. V). 

Acquired by the current owner by 1991. 
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PUBLISHED: 
F. Eckstein, "Nachtrag zum Typus Brussel-Konservatorenpalast,” 
Antike Plastik 7, 1967, pp. 105-108, pls. 55-56. 


Hygeia, the goddess of health, is depicted standing with her weight 
on her left leg, with her right bent back at the knee. She wears a 
thick mantle diagonally over her left shoulder, exposing her right 
breast, with a fringed edge falling below her left arm. The goddess 
once held a snake in her left hand, its tapering body preserved 
along her left side. Her right arm was originally crossing her body, 
as evinced by the support strut above her hip. Her hand was 
perhaps holding a bowl in order to feed the serpent. 


The type is exactly paralleled by a statue of Hygeia excavated near 
the so-called Auditorium within the Gardens of Maecenas on the 
Esquiline Hill, now in the Centrale Montemartini Museum, Rome 
(see pl. 55.21, in S. Jones, A Catalogue of the Ancient Sculptures 
Preserved in the Municipal Collections of Rome: The Sculptures of 
the Palazzo dei Conservatori). 
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AROMAN BRONZE TOGATUS 
CIRCA 1ST CENTURY A.D. 


4% in. (10.4 cm.) high 
$5,000-7,000 


PROVENANCE: 

Edward Smith, New York. 

Edward Smith, New York; Antiquities, Sotheby Parke-Bernet, 
New York, 7 December 1973, lot 81. 

with Royal-Athena Galleries, New York. 

Acquired by the current owner from the above, 1974. 
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A ROMAN BRONZE PANTHER 
CIRCA 2ND-3RD CENTURY A.D. 


3% in. (8.2 cm.) high 
$3,000-5,000 


PROVENANCE: 

The Alpha Sale, Harmer Rooke/Malter, New York, 3 May 1978, 
lot 6. 

Private Collection, New York. 

Antiquities, Christie's, New York, 25 January 1979, lot 16. 

with Royal-Athena Galleries, New York. 

Acquired by the current owner from the above, 1984. 
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A ROMAN BRONZE BUST OF A SATYR 
CIRCA 1ST-2ND CENTURY A.D. 

4% in. (10.4 cm.) high 


$4,000-6,000 


PROVENANCE: 

with K. Hammouda, Cairo. 

with Royal-Athena Galleries, New York, acquired from the 
above, 1964. 

Acquired by the current owner from the above, 1968. 





ANCIENT ART | mr JAMES ANp MARILYNN ALSDORF COLLECTION 
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AROMAN BRONZE CHARIOT FITTING WITH ATTIS 
CIRCA 2ND-3RD CENTURY A.D. 


Dis in. (13 cm.) high 
$3,000-5,000 


PROVENANCE: 
with Sheppard and Cooper, London. 
Acquired by the current owner from the above, 1986. 
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AROMAN BRONZE STAG 
CIRCA 1ST CENTURY A.D. 


5% in. (13.6 cm.) high 
$4,000-6,000 


PROVENANCE: 
with Galerie fur Griechische, Römische und Byzantinische Kunst, Frankful 
Acquired by the current owner from the above, 1973. 





ANCIENT ART | tHE JAMES av MARILYNN ALSDORF COLLECTION 
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A ROMAN MARBLE MUSE OURANIA 
CIRCA1ST-2ND CENTURY A.D. 


25% in. (64.7 cm.) high 
$40,000-60,000 


PROVENANCE: 
with Galerie Francois Antonovich, Paris, acquired by 1983. 
Acquired by the current owner from the above, 1984. 


Ourania, the Muse of astronomy, is depicted seated on a pile of rocks, 
with her right leg crossing over her left. She wears a chiton with a 
mantle wrapped tightly around her body, the drapery cascading down 
her legs, with her sandaled feet visible below the hem. She is leaning 
forward with her right arm resting on her thigh, with her hand originally 
supporting her chin. 


As B.S. Ridgeway informs (p. 253 in Hellenistic Sculpture I), Muses 
sitting on rocks is a form that first appears on red-figured vases of 

the fifth century and may be associated with their connection to 
mountainous areas. Here, Ourania’s enveloping mantle and pose 
convey chastity. Depictions of the seated goddess in the round are well 
known from surviving examples, including one in Liebighaus, Frankfurt 
and one at the Walters Art Museum, Baltimore (see pls. 130-131 in 
Ridgeway, op. cit.). Of the Frankfurt Muse, as also seen in the present 
example, Ridgeway (op. cit., pp. 266-267) notes that Ourania’s pose 

is strongly three-dimensional and that her torsion recalls 4th century 
Lysippan predecessors. The popularity of the Muse sculpted in the 
round in the Hellenistic and Roman eras suggests that its earlier Greek 
prototype, now lost, was well known and highly visible. 


44 


A ROMAN MARBLE TRAPEZOPHORUS WITH SILENUS AND 
THE INFANT BACCHUS 
CIRCA 1ST-2ND CENTURY A.D. 


19% in. (49.5 cm.) high 
$30,000-50,000 


PROVENANCE: 
with La Reine Margot, Paris. 

with Royal-Athena Galleries, New York, acquired from the above, 1984 
(Art of the Ancient World, vol. IV, 1985, no. 213). 

Acquired by the current owner from the above, 1985. 


Emerging from acanthus leaves is the bearded Silenus cradling the 
infant Bacchus. According to the Greek tradition, Dionysos was raised 
far from Mount Olympus by nymphs and silenoi to avoid the rage 

of Hera after Zeus’ adulterous affair with his mother Semele. This 
composition is based on a 4th century B.C. bronze by Lysippus, now 
best preserved in a Roman marble copy at the Louvre (see no. 215 in E. 
Simon, “Silenoi,” LIMC, vol. VIII). For a similar example from Pompeii, 
see no. 35 in C.C. Vermeule, “Bench and Table Supports: Roman Egypt 
and Beyond,” in W.K. Simpson and W.M. Davis, eds., Studies in Ancient 
Egypt, The Aegean, and The Sudan: Essays in Honor of Dows Dunham. 
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ALATEROMAN MARBLE COLUMN CAPITAL 
CIRCA 4TH CENTURY A.D. 


13% in. (84.2 cm.) wide 
$4,000-6,000 


PROVENANCE: 
with Noele and Ronald Mele Ancient Works of Art, New York. 
Acquired by the current owner from the above, 1989. 


For two related examples, see nos. 32-33 in, A. Giuliano, ed. Museo 
Nazionale Romano: Le Sculture, vol |, no. 3. 


THE PROPERTY OF A FLORIDA PRIVATE COLLECTOR 
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A CYCLADIC MARBLE FEMALE FIGURE 
LOUROS VARIETY, EARLY CYCLADIC I-II, 
CIRCA 2800-2700 B.C. 


5% in. (13.0 cm.) high 
$20,000-30,000 


PROVENANCE: 

with Heidi Vollmoeller (1916-2004), Zurich, 
acquired 1960s-1970s. 

with The Merrin Gallery, New York. 

Private Collection, Canada, acquired from the 
above, 1990. 

Art Market, New York, acquired from the above, 
2016. 

Antiquities, Christie's, New York, 28 October 2019, 
lot 407. 


The Louros variety of Cycladic sculpture takes 
its name from a cemetery on Naxos where 
seven idols of the same type were discovered. 
Such schematized figures, with elongated neck, 
short torsos, and small projections for arms, 

are thought to represent females. For similar 
examples see nos. 84-86 in J. Thimme, Art and 
Culture of the Cyclades. 


AN ENQUIRING EYE: PROPERTY FROM A 
DISTINGUISHED PRIVATE COLLECTOR 
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AMYCENAEAN POTTERY AMPHOROID 
KRATER 
LATE HELLADIC IIIC, CIRCA 1200-1100 B.C. 


13% in. (35.2 cm.) high 
$30,000-50,000 


PROVENANCE: 
with Michael Ward, New York. 

Acquired by the current owner from the above, 
1991. 


Each side is centered by a large octopus with its 
tentacles symmetrically filling the field. On the 
shoulders is a dotted rosette above an undulating 
tentacle. For related examples, see the kraters 
from lalysus, Rhodes, no. 129 in R. Higgins, 
Minoan and Mycenaean Art, and from Cyprus, 

no. IV.46 in E. Vermeule and V. Karageorghis, 
Mycenaean Pictorial Vase Painting. 











THE PROPERTY OF AMARYLAND PRIVATE COLLECTOR 
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A GREEK BRONZE FIBULA 
THESSALY, GEOMETRIC PERIOD, CIRCA 8TH CENTURY 
B.C. 


5% in. (13.6 cm.) long 
$7,000-9,000 


PROVENANCE: 
Auktion V, Ars Antiqua, Lucerne, 7 November 1964, lot 61. 

Joseph Ternbach (1898-1982), New York, acquired by 1981. 

The Joseph Ternbach Collection; Antiquities, Sotheby's, New York, 
24-25 November 1987, lot 98. 

Antiquities, Sotheby's, New York, 13 June 1996, lot 45. 


EXHIBITED: 
Jerusalem, [he Israel Museum, A Glimpse Into the Past: The Joseph 
Ternbach Collection, 1981-1982. 

Cambridge, The Arthur M. Sackler Museum, May 1988-June 1990. 


PUBLISHED: 
H Merhav, et al., A Glimpse Into the Past: The Joseph Ternbach 
Collection, Jerusalem, 1981, p. 179, no. 140. 


This fibula is formed by an arch consisting of three globes joined 
by two cylindrical links with a disk in their center. The central 
globe preserves a hole for the insertion of a now-missing inlay. 
The elongated catch-plate is adorned with zigzag incised along 
three sides and a pattern of lines and oblique triangles at the 
corner where the catch plate meets the bow. 


As R. Mehrav observes (op. cit.) this fibula belongs to a well- 
known class of brooches from Thessaly that were found in large 
numbers in the sanctuary of Zeus Thaulios near Pharos but were 
exported widely across the Greek world. The weight and size of 
these fibulae indicate that they were impractical for everyday use 
and likely reserved for special celebrations. 


THE PROPERTY OFA MIDWEST PRIVATE COLLECTOR 
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AN ATTIC POTTERY KANTHAROS 
GEOMETRIC PERIOD, CIRCA 750 B.C. 


5% in. (13.9 cm.) wide 
$8,000-12,000 


PROVENANCE: 
Private Collection, Tubingen, Germany, acquired in Athens prior to 
World War Il. 

Auktion 1, Kunstwerke der Antike, H.A.C., Basel, 15 June 1998, lot 11. 
with Royal-Athena Galleries, New York, acquired from the above. 
Acquired by the current owner from the above, 2015. 


For askyphos perhaps by the same hand also with a similar scene 
of birds drawn with reserved bodies decorated with hatching and 
with geometric motifs and swastikas in the field, see no. 74 in S. 
Langdon, ed., From Pasture to Polis: Art in the Age of Homer. 





PROPERTY FROM A NEW YORK CITY PRIVATE COLLECTION 
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A CORINTHIAN POTTERY FIGURAL 
ARYBALLOS 
CIRCA EARLY 6TH CENTURY B.C. 


3 1/8 in. (7.9 cm.) long 
$3,000-5,000 


PROVENANCE: 
with Mitsukoshi Department Store, Tokyo, 1977 
(Exhibition of Kokusai Bijutsu, No. 5, no. 57). 
Antiquities, Christie's, New York, 28 October 2019, lot 
410. 


For a similar example see no. 64 in A.P. Kozloff, et 
al., eds., More Animals in Ancient Art from the Leo 
Mildenberg Collection. 


PROPERTY FROM A FRENCH PRIVATE COLLECTION 
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A GREEK BRONZE GOAT 
ARCHAIC PERIOD, CIRCA MID 6TH CENTURY 
B.C. 


3% in. (7.9 cm.) long 
$12,000-18,000 


PROVENANCE: 
with Gudea Gallery, Paris. 
Acquired by the current owner from the above, 1995. 


For four related bronze goats, see nos. 107-108 and 
110-111 in G. Ortiz, /n Pursuit of the Absolute: Art of the 
Ancient World from the George Ortiz Collection. The 
author (op. cit., no. 107) notes that the perforations 
present along the bottom of some examples, including 
on the present, indicate that such bronzes were 
attached to the rims of cauldrons and craters, a 
popular trend during the Archaic period. 


VARIOUS PROPERTIES 
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A GREEK BRONZE HELMET OF CORINTHIAN 
TYPE 
CIRCA MID 6TH CENTURY B.C. 


7% in. (19.3 cm.) high 
$30,000-50,000 


PROVENANCE: 
with Helmut Liebert, Krefeld. 

Private Collection, Germany, acquired from the above, 
1987; thence by descent. 

with Helmut Liebert, Krefeld, acquired from the above, 
2017 

Acquired by the current owner from the above, 2020. 


The Corinthian helmet is perhaps the most iconic 
of all Greek helmet types. It is formed of hammered 
sheet, with characteristic almond-shaped eye holes, 
here tapering to a point at their outer corners. 

The flaring neck guard, integral cheekpieces and 
prominent nose-guard offered the wearer maximum 
protection. On the present example, the border is 
perforated, perhaps to secure a leather lining or for 
the attachment of a now-missing ornamental strip, 
and incised with three bands along the edge. For a 
related example from San Severino Marche, Italy, see 
no. C397 in R. Hixenbaugh, Ancient Greek Helmets. 
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On one side, Herakles mounts a block-shaped bema, kithara in hand, to 
serenade Athena and Dionysos, who sit on either side looking on. The hero 
is clad in his lion skin over a short chiton and is armed with a quiver, bow 
and sword. His kithara has details in added white, perhaps simulating ivory. 
The gods sit on folding stools, Athena to the right, Dionysos to the left. 
Athena wears a chiton, himation, snaky aegis, and crested helmet, and holds 
a spear in her left hand. Dionysos wears a chiton and himation, with an ivy 
wreath in his hair. He holds the stem of a kantharos in his left hand and a 
forked vine in his right that branches out behind the figures. The other side 
shows a youthful horseman, depicted frontally, flanked by two hoplites both 
accompanied by a hound. The warriors are armed with greaves, crested 
helmets, and circular shields, that to the left with a bearded serpent as the 
blazon, that to the right with a ketos. Details throughout on both sides are in 
added red and white. 


The earliest examples of Herakles Kitharoidos are by the Lysippides Painter, 
who may have invented the scene. The subject was also favored by the 
Acheloos Painter (see Allen, op. cit., 1999, pp. 27-33). For the horseman, 
compare the artist's name-piece in the Antikensammlungen, Munich (J.D. 
Beazley, Attic Black-Figure Vase-Painters, p. 341, no.1). 





PROPERTY FORMERLY IN THE COLLECTION OF CORNELIUS VANDERBILT II (1843-1899) 
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AN ATTIC BLACK-FIGURED NECK-AMPHORA 
GROUP OF MUNICH 1501, CIRCA 530-520 B.C. 


16% in. (42.2 cm.) high 
$30,000-50,000 


PROVENANCE: 
Cornelius Vanderbilt Il (1843-1899), acquired circa 1890s for his home at 1 West 
57th St., New York; thence by descent to his wife, Alice Claypool Vanderbilt 
(1835-1934), New York, and transferred to The Breakers, Newport, RI, 1926; 
thence by descent to her daughter, Gladys Moore Vanderbilt, Countess 
Szechenyi (1886-1965), The Breakers; thence by descent to her daughter, 
Countess Sylvia Anita Gabriel Denise Irene Marie "Sylvie" Szechenyi, Countess 
Szapary (1918-1998), The Breakers; thence by descent to the current owners. 


PUBLISHED: 
"Vanderbilt's Vases," Archaeology 46, no. 1, 1998, pp. 26-28. 

S.H. Allen, "Mortal and Divine Performances: New Evidence at the Breakers,” 
American Journal of Archaeology 97, no. 2, 1993, pp. 329-330. 


S.H. Allen, "Mortal and Divine Performances: New Evidence from the Breakers,” 


in S.S. Leukesh, ed., /nterpretatio Rerum: Archaeological Essays on Objects and 
Meaning, Providence, 1999, pp. 27-33, 35, figs. 3-4. 
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AN ATTIC BLACK-FIGURED NECK-AMPHORA 
ATTRIBUTRED TO ACHELOOS PAINTER, CIRCA 520-510 B.C.. 


17% in. (44.4 cm.) high 
$20,000-30,000 


PROVENANCE: 
Cornelius Vanderbilt Il (1843-1899), acquired circa 1890s for his 
home at 1 West 57th St., New York; thence by descent to his wife, 
Alice Claypool Vanderbilt (1835-1934), New York, and transferred to 
The Breakers, Newport, RI, 1926; thence by descent to her daughter, 
Gladys Moore Vanderbilt, Countess Szechenyi (1886-1965), The 
Breakers; thence by descent to her daughter, Countess Sylvia Anita 
Gabriel Denise Irene Marie "Sylvie" Szechenyi, Countess Szapary 
(1918-1998), The Breakers; thence by descent to the current owners. 


PUBLISHED: 
"Vanderbilt's Vases," Archaeology 46, no. 1, 1998, pp. 26-28. 

S.H. Allen, "Mortal and Divine Performances: New Evidence at the 
Breakers," American Journal of Archaeology 97, no. 2, 1998, pp. 329- 
330. 

S.H. Allen, "Mortal and Divine Performances: New Evidence from the 
Breakers," in S.S. Leukesh, ed., Interpretatio Rerum: Archaeological 
Essays on Objects and Meaning, Providence, 1999, pp. 23-27, 34, figs. 
1-2. 

On each side is a similar scene with a kitharode mounting a block- 
shaped bema for a musical contest, perhaps a depiction of the 
"mousikoi agones” or musical competition from the Panathenaic 
Festival in Athens. He wears a fillet in added red, and a long white 
chiton with a distinctive vertical crenelated edge over a black chiton. 
The kithara has some details in added white and red. To either side 
stands a draped bearded man leaning on a knotty stave, likely a 
judge, wearing long vine branches bound around his head. To the left 
is a seated figure also wearing a red fillet. On one side, the kitharode 
is a bearded man, while the youthful seated onlooker turns away; 

on the other, the kitharode is youthful, while the seated onlooker is 
bearded and engaged in the proceedings. It has been suggested that 
the juxtaposition of two similar scenes indicates that the bearded 
musician and his more youthful counterpart are both participants in 
the same competition. See S.H. Allen, op. cit., 1999, pp. 23-27 and 

J. Neils, ed., Goddess and Polis, The Panathenaic Festi 

Athens. 


The Acheloos Painter was a leading artist of the Leac 
according to J. Boardman (Athenian Black Figure Vast 
singled out for his robustly original myth scenes and + 
antithesis of love, sacred and profane. 
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AN ATTIC BLACK-FIGURED EYE-CUP 
ATTRIBUTED TO THE GROUP OF THE COURTING CUPS, 
CIRCA 520 B.C. 


8% in. (21.2 cm.) diameter, excluding handles 
$10,000-15,000 


PROVENANCE: 
Cornelius Vanderbilt Il (1843-1899), acquired circa 1890s for his 
home at 1 West 57th St., New York; thence by descent to his wife, 
Alice Claypool Vanderbilt (1835-1934), New York, and transferred to 
The Breakers, Newport, RI, 1926; thence by descent to her daughter, 
Gladys Moore Vanderbilt, Countess Széchenyi (1886-1965), The 
Breakers; thence by descent to her daughter, Countess Sylvia Anita 
Gabriel Denise Irene Marie "Sylvie" Szechenyi, Countess Szapary 
(1918-1998), The Breakers; thence by descent to the current owners. 


PUBLISHED: 
"Vanderbilt's Vases," Archaeology 46, no. 1, 1998, pp. 26-28. 


See christies.com for additional information 
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AN ATTIC BLACK-FIGURED NECK-AMPHORA 
CIRCA 500 B.C. 


11% in. (29.5 cm.) high 
$8,000-12,000 


PROVENANCE: 

Cornelius Vanderbilt Il (1843-1899), acquired circa 1890s for his home at 

1 West 57th St., New York; thence by descent to his wife, Alice Claypool 
Vanderbilt (1835-1934), New York, and transferred to The Breakers, Newport, 
RI, 1926; thence by descent to her daughter, Gladys Moore Vanderbilt, 
Countess Széchenyi (1886-1965), The Breakers; thence by descent to 

her daughter, Countess Sylvia Anita Gabriel Denise Irene Marie "Sylvie" 
Szechćnyi, Countess Szapary (1918-1998), The Breakers; thence by descent to 
the current owners. 


PUBLISHED: 
"Vanderbilt's Vases," Archaeology 46, no. 1, 1998, pp. 26-28. 


PROPERTY FROM A NEW YORK CITY PRIVATE COLLECTION 
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AN ATTIC BLACK-FIGURED LIP-CUP 
CIRCA 530-520 B.C. 


8% in. (21.5 cm.) diameter, excluding handles 
$30,000-50,000 


PROVENANCE: 

Dr. Elie Borowski (1913-2003), Toronto and Jerusalem. 

Japanese Corporate Collection, acquired from the above, 1990. 

Ancient Greek Vases formerly in the Collection of Dr. Elie Borowski, Christie's, 
New York, 12 June 2000, lot 63. 

with Royal-Athena Galleries, New York, acquired from the above (Art of the 
Ancient World, vol. XII, 2001, no. 190). 

Acquired by the current owner from the above, 2000. 


PUBLISHED: 
P Heesen, Athenian Little-Master Cups, Amsterdam, 2011, pp. 198-199, n. 1232. 
Beazley Archive Pottery Database no. 22878. 


See christies.com for additional information 


PROPERTY OF STANLEY MOSS, NEW YORK 


58 


A CYPRIOT LIMESTONE MALE VOTARY 
ARCHAIC PERIOD, CIRCA LATE 6TH CENTURY B.C. 


26% in. (66.9 cm.) high 
$20,000-30,000 


PROVENANCE: 

From the Temple at Golgoi. 

Luigi Palma di Cesnola (1832-1904), first director of The Metropolitan 
Museum of Art, New York, 1868-1873. 

The Metropolitan Museum of Art, New York, acquired by 1865 and 
deaccessioned by 1928. 

Acquired by the current owner circa 1980s. 


PUBLISHED: 

L.P. di Cesnola, A Descriptive Atlas of the Cesnola Collection of Cypriote 
Antiquities in the Metropolitan Museum of Art, New York, vol. 1, 1885, pl. XLII, 
no. 278. 


See christies.com for additional information 
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AN ATTIC BLACK-FIGURED COLUMN-KRATER 
ATTRIBUTED TO THE RYCROFT PAINTER, CIRCA 510 B.C. 


15% in. (88.7 cm.) high 
$40,000-60,000 


PROVENANCE: 

with Herbert A. Cahn, Basel, 1972 (checklist for Basel Fair, 9-19 March 1972, 
stand 29). 

Antiquities, Sotheby's, London, 9 December 19/4, lot 279. 

with Herbert A. Cahn, Basel. 

Acquired by the current owner from the above, circa 1980s. 


PUBLISHED: 
W.G. Moon, "Some New and Little-Known Vases by the Rycroft and Priam 
Painters," Greek Vases in The J. Paul Getty Museum 2, 1985, pp. 42-44, figs. 
3a-b. 

Beazley Archive Pottery Database no. 3477. 

As W.G. Moon informs (op. cit., p. 41), the Rycroft Painter, along with 

his contemporary the Priam Painter, represents the last generation of 
Athenian vase-painters working in black-figure. The artist kept “black-figure 
competitive and flexible, in its eleventh hour, to changing markets and 
tastes” and his “refined graphic sense” is aware of the spatial advantages and 
increasing naturalism of the burgeoning red-figured technique. 


Depicted on one side of this krater is a goddess, perhaps Artemis, driving 

a quadriga with Apollo standing behind, playing his kithara. The other side 
depicts Dionysos between two dancing maenads, wearing long chitons and 
panther skins. Circling the rim are a variety of animals, including boars and 
lions. Chariot scenes were a favorite subject of the Rycroft Painter. For a 
similar example, see Beazley Archive Pottery Database no. 237. 








M.-L. Vollenweider, “Review of Engraved Gems: The lonides Collection by John 
Boardman and Archaic Greek Gems: Schools and Artists in the Sixth Century 
B.C. by John Boardman,” The Art Bulletin 53, no. 2, June 1971, p. 241. 

C.M. Robertson, History of Greek Art, Cambridge, 1975, p. 148, pl. 43f. 

J. Gaunt, “Toward the Derveni Krater: On the Rarity of Large Bronze Vessels 

of the Archaic and Classical Periods Bearing Large Figural Registers,” in J.M. 
Daehner, K. Lapatin and A. Spinelli, eds., Artistry in Bronze, The Greeks and 
Their Legacy, Malibu, 2017, n. 4. 


According to John Boardman, the leading scholar of ancient gem-engraving, 
"this is surely of the finest of all Archaic scarabs...' and "in all but size this is a 
monumental study” (Archaic Greek Gems, p. 58; op. cit. 1970, pp. 143-144). 


This exceptional Greek carnelian scarab is the product of an lonian workshop 
based in Etruria. This workshop would have a profound impact on the 
history of gem-engraving in the region. The beetle is carefully detailed, with 
stippling on the head, hatching framing the thorax and on the legs, and 
incised v-winglets, all characteristics that would be popular on Etruscan 
gems. However, the undecorated plinth upon which the beetle sits and the 
pronounced carination at the back of the wing case are traits typical of 
Archaic Greek scarabs but not adopted in Etruria. The device engraved on 
the underside is framed within an unusual cable border instead of the usual 
hatching, relatively rare on Greek gems but occasionally used by Etruscan 
engravers. 


Enclosed within the border is a robust nude youth in the Archaic knee- 
running pose, purely Greek in style, holding the stem of a kantharos in one 
hand and the handle of a jug in the other. His legs and head are in profile 
while his upper torso is frontal. There is meticulous attention to the details, 
especially for the hair that is brushed back behind the ear, but also for the 
creases on his forehead and neck, the very carefully modeled muscular body, 
and the upturned toes conforming to the curvature of the enclosing border. 
As Boardman informs (op. cit., 1970, pp. 143-144) the hairstyle is that of an 
lonian kouros (see for example the marble head of a kouros from Samos, pl. 
38 in L.H. Jeffery, Archaic Greece, The City-States c. 700-500 B.C. or the 
bronze rider from the Heraion of Samos, figs. 257-258 in G.M.A. Richter, 
Archaic Greek Art). The same treatment of the hair is found on East Greek 
vase-painting as well as on Caeretan hydriae, which, like the gem presented 
here, were made by lonians based in Etruria (see for example the hair of 

a sphinx on a Chian chalice, no. 319, and on figures painted by the Eagle 
Painter on a Caeretan hydria, nos. 495-496 in J. Boardman, Early Greek Vase 
Painting). 





PROPERTY FROM A NEW YORK ESTATE 
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A GREEK CARNELIAN SCARAB WITH A RUNNING YOUTH 
ATTRIBUTED TO THE SLIM SATYR GROUP, ARCHAIC PERIOD, CIRCA 
S90 B.C. 


% in. (1.5 cm.) long 
$250,000-350,000 


PROVENANCE: 
with Sibilio, Rome. 

Jacques Claude Beugnot, Comte de Beugnot (1761-1835), Paris. 
Constantine Alexander lonides (1833-1900), London; thence by descent 

to his son, Alexander Constantine lonides (1862-1931), London; thence by 
continuous descent to his great granddaughter, Pamela Gordon, Lady Adam 
Gordon (1903-2004), Hethersett, Norfolk, England. 

with S.J. Philips, London, 1978. 

Private Collection, New York, acquired by 1986; thence by descent to the 
current owner. 


PUBLISHED: 
Impression taken by T. Cades, ca. 1829, for the Deutsches Archaologisches 
Institut in Rome. 

T. Cades, Impronte di monumenti gemmarj tornati in luce dal 1829 in poi. 
Centurie I-IV, Rome, ca. 1834, p. 13, no. 4. 

O. Gerhard, "Impronte Gemmarie,” Bullettino dell'Instituto di corrispondenza 
archeologica, Rome, 1834, p. 116, no. 4. 

J. de Witte, Description de la collection d'antiquites de M. le Vicomte Beugnot, 
Paris, 1840, p. 132, no. 391. 

C.W. King, Antique Gems and Rings, London, 1872, p. 144. 

C.W. King, Handbook of Engraved Gems, second edition, London, 1885, pl. 17, 
no. 5. 

A. Furtwangler, Die Antiken Gemmen: Geschichte der Steinschneiderkunst im 
Klassischen Altertum, Leipzig, 1900, vol. 1, pl. VIII, no. 19; vol. 2, p. 38, no. 19. 
J.D. Beazley, The Lewes House Collection of Ancient Gems, London, 1920, p. 11. 
G. Lippold, Gemmen und Kameen des Altertums und der Neuzeit, Stuttgart, 
1922, pl. 59, no. 1 

J.D. Beazley and B. Ashmole, Greek Sculpture and Painting, Cambridge, 1966, 
fig. 216. 

J. Boardman, Engraved Gems: The lonides Collection, London, 1968, no. 1. 

J. Boardman, Archaic Greek Gems, London, 1968, pp. 53, 58-59, no. 97. 

D.E. Strong, “The lonides Gem Collection,” The Classical Review 19, no. 3, 
1969, p. 347. 

J. Boardman, Greek Gems and Finger Rings, London, 1970, pp. 143-144, 181, pl. 
302, 











PROPERTY FROM THE ESTATE OF ALFRED AINSWORTH JR. 


“61 
ANATTIC BLACK-FIGURED TREFOIL OINOCHOE 
CIRCA EARLY 5TH CENTURY B.C. 


8% in. (21.9 cm.) high 
$7,000-9,000 


PROVENANCE: 
with Galerie François Antonovich, Paris. 

Alfred Ainsworth Jr. (1928-2019), Colorado, acquired from the above, 1988; 
thence by descent to the current owner, U.S. 


PROPERTY FROM AN OREGON PRIVATE COLLECTION 


62 


AN ATTIC BLACK-FIGURED NECK-AMPHORA 
CIRCA 510-500 B.C. 


9% in. (25 cm.) high 
$12,000-18,000 


PROVENANCE: 
with Piero Tozzi, New York. 

The Haggin Museum, Stockton, CA, acquired from the above, 1953 (Acc. no. 
A1953.7.1). 

The Haggin Museum; Antiguities, Bonhams, London, 25 April 2012, lot 7. 


PUBLISHED: 
Beazley Archive Pottery Database no. 9028459. 


On one side, a bearded charioteer drives a quadriga to the right. In the field is 
the inscription Ho Pais Kalos, “the boy is beautiful.” The other side is centered 
by a gesticulating maenad between satyrs, both walking away but looking 
back, with vines in the field. 
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THE PROPERTY OF AMIDWEST PRIVATE COLLECTOR 


63 


AN ATTIC BLACK-FIGURED LEKYTHOS 
ATTRIBUTED TO THE THESEUS PAINTER, CIRCA 500 B.C. 


12 in. (30.4 cm.) high 
$8,000-12,000 


PROVENANCE: 
Sir William Edward Rouse-Boughton (1788-1856), Downton Castle, 
Herefordshire; thence by descent. 

The Property of a Gentleman; Antiquities, Christie's, London, 3 July 1996, lot 
188 (part). 

Gottfried and Helga Hertel, Cologne, acquired from the above. 

Antiquities, Bonhams, London, 3 July 2019, lot 301. 


PUBLISHED: 
S. Phritzilas, Ho Zographos tou Thisea: | attiki angeigraphia stin epochi tis 
neosystatis athenaikis demokratias, Athens, 2006, pl. 68.224. 

Beazley Archive Pottery Database no. 20367. 


At the center is a young aulete standing upon a bema, wearing a sleeveless 
chiton, the standard dress of musicians. Both arms are raised, holding the 
double pipes, which are secured to his lips by a phorbeia, or leather strap. 
To either side stands a bearded judge, wearing a mantle and leaning ona 
staff. Vines fill the field, and a column frames the scene on either side. For 
the subject, see H.A. Shapiro, "Mousikoi Agones: Music and Poetry at the 
Panathenaia,” in J. Neils, ed., Goddess and Polis, The Panathenaic Festival in 
Ancient Athens. 


PROPERTY FROM THE ESTATE OF ALFRED AINSWORTH JR. 


.64 


AN ATTIC BLACK-FIGURED CUP-SKYPHOS 
CIRCA EARLY 5TH CENTURY B.C. 


57 in. (14.9 cm.) diameter, excluding handles 
$7,000-9,000 


PROVENANCE: 
with Galerie Francois Antonovich, Paris. 

Alfred Ainsworth Jr. (1928-2019), Colorado, acquired from the above, 1988; 
thence by descent to the current owner, U.S. 








66 


AN ATTIC WHITE-GROUND BLACK-FIGURED LEKYTHOS 
ATTRIBUTED TO THE SAPPHO PAINTER, CIRCA 500-490 B.C. 


3% in. (9.2 cm.) high 
$8,000-12,000 


PROVENANCE: 
with Jean-Philippe Mariaud de Serres (1944-2007), Paris. 
Private Collection, France, acquired from the above, 1995. 
Archeologie, Daguerre, Paris, 5 May 2009, lot 74. 

Private Collection, France. 

with Medusa Ancient Art, Montreal. 

Acquired by the current owner from the above, 2011. 


The Sappho Painter, a member of the Diosphos Workshop, takes his name 
from an inscription on a hydria, decorated in Sixs Technique, in Warsaw (see 
p. 300 in J.D. Beazley, Attic Red-Figure Vase-Painters). Most of his vases are 
black-figured, not infrequently on white-ground, where he occasionally works 
in a 'semi-outline" style. Most of his lekythoi are of Type DL with cylindrical 
bodies, but for some, he chose the smaller, tapering shape, as seen here, 
called "Little Lion” (LL), which take their name from the common appearance 
of lions on the vessel shoulders. The example presented here has a four- 
figured scene centered by a horseman armed with a spear in combat with 

a crouching hoplite with a spear and large circular shield. On either side a 
youthful nude warrior walks away but looks back, both with a chlamys draped 
over one arm and a Spear. The scene is framed above by a band of billet. 


THE PROPERTY OF A MIDWEST PRIVATE COLLECTOR 


65 


AN ATTIC WHITE-GROUND BLACK-FIGURED EYE-CUP 
MANNER OF THE PITTSBURGH PAINTER, CIRCA 525-500 B.C. 


8% in. (21.9 cm.) diameter, excluding handles 
$20,000-30,000 


PROVENANCE: 
with Galleria Casa Serodine, Ascona. 

Stirt Collection, Switzerland, acquired from the above, 1970s. 
with Walter Banko, Montreal, acquired from the above, 1997. 
with Medusa Ancient Art, Montreal. 

Acquired by the current owner from the above, 2010. 


The application of a white slip to some portion of a vase, often providing a 
surface for decoration, was a special technique invented in Athens during the 
third quarter of the 6th century B.C. (see p. 186 in J.R. Mertens, “Attic White 
Ground: Potter and Painter,” in B. Cohen, et al., The Colors of Clay, Special 
Techniques in Athenian Vases). The technique is first associated with the 
potters Andokides, Psiax and Nikosthenes, mostly on black-figured hydriai, 
neck-amphorae and kylikes, and later, and especially, on lekythoi. On kylikes 
the white slip was applied on the exterior only for black-figure; the reverse 
was the norm for red-figure. 


According to Mertens (p. 93 in “Attic White Ground Cups: A Special Class 
of Vases,” Metropolitan Museum Journal 9, 1974), there are only about thirty 
white-ground cups with black-figure decoration, at least fifteen of which 
are eye-cups, as presented here. At the center of the white-ground exterior 
is a draped youth riding a mule between eyes, with a maenad to the left, 
looking back, and a satyr looking on from the right. Vines fill the field, and 
the inner of the of the concentric rings within the eyes is painted in second 
white; some details are in added red. The tondo is centered by a canonical 
gorgoneion. 
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PROPERTY FROM A MANHATTAN PRIVATE 
COLLECTION 


67 

AN ATTIC RED-FIGURED KYLIX 
MANNER OF THE EPELEIOS PAINTER, 
CIRCA 510 B.C. 


10% in. (26.6 cm.) diameter, excluding handles 
$5,000-7,000 


PROVENANCE: 
with N. Koutoulakis (1910-1996), Geneva. 
Acquired by the current owner from the above, 
1992. 


The tondo of this lively cup features a fully- 
armed warrior moving to the left, a dolphin as 
his shield blazon. He is framed by a reserved 
band and a nonsense inscription. On one side 

of the exterior are two dancing nude satyrs 
flanking a volute-krater, both playing krotala, the 
one to the right also holding a thyrsus. A nude 
youth stands rigid at the right looking on, arms 
angled forward. The other side has three armed 
warriors. Both sides have inscriptions in added 
red below the rim. J.D. Beazley (Attic Red-figure 
Vase-painters, pp. 148-151) listed a number of 
cups as Manner of the Epeleios Painter, to which 
the present cup should be added, most of which 
he considered possibly “from his hand.” 


PROPERTY FROM AN OREGON PRIVATE COLLECTION 
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AN ATTIC RED-FIGURED COLUMN- 
KRATER 

ATTRIBUTED TO THE HARROW PAINTER, 
CIRCA 480-470 B.C. 


12 in. (30.8 cm.) high 
$8,000-12,000 


PROVENANCE: 
with Anavian Gallery, Osaka. 
with Kintetsu Department Store, Osaka. 


Private Collection, Japan, acquired from the above, 


1980s-1990s. 
Antiquities, Christie's, London, 29 April 2010, lot 
45. 





Douris is considered one of the four leading cup-painters of his generation, 
together with Onesimos, the Brygos Painter and Makron. He was prolific 
during his long career, with nearly 300 vases assigned to him. As J.D. 
Beazley notes (op. cit., 1963, p. 425), his signature appears on 39 vases, 
nearly all cups but for one kantharos, one psykter and one aryballos. That 
he was also a potter is confirmed on the kantharos, where he signs as 
potter too, and on the aryballos, where he signs only as potter. Some of his 
early works were fashioned by Euphronios as potter but his most frequent 
collaborator was Python, whose signature appears as potter on three cups 
also signed by Douris as painter, with many others, unsigned, also attributed 
to him. 


Within the tondo of the cup presented here stands a bearded reveler walking 
to the right. His head is thrown back and his mouth is open, as if he were 
singing. He is nude but for a chlamys with a black border draped over his 
shoulders and around his arms. He holds a lyre in his left hand from which a 
basket is suspended and a plectrum in his right hand. The scene is enclosed 
within a border of meander squares alternating with saltire squares. The 
exterior of the cup is left undecorated. Douris painted a similar scene ona 
kylix now in the Louvre, .م‎ 427, no. 1 in Beazley, op. cit., 1963. 


PROPERTY FROM THE KAGAN COLLECTION 


69 


AN ATTIC RED-FIGURED KYLIX 
MANNER OF DOURIS, CIRCA 480 B.C. 


8% in. (22.5 cm.) diameter, excluding handles 
$30,000-50,000 


PROVENANCE: 
Art Market, Philadelphia, by 1963. 

Kunstwerke der Antike Auktion XXVI, Münzen und Medaillen, Basel, 5 October 
1968, lot 132. 

Oscar Blum Gentilomo (1908-1975), Switzerland, acquired by 1971; thence by 
descent. 

The Property of a Gentleman; Antiquities, Christie's, New York, 8 June 2004, 
lot 30. 


PUBLISHED: 
J.D. Beazley, Attic Red-figure Vase-painters, Oxford, 1963, p. 450, no. 23 bis. 
J.D. Beazley, Paralipomena, Oxford, 1971, p. 376, no. 23 bis. 

Beazley Archive Pottery Database no. 205358. 





PROPERTY FROM A NEW YORK CITY PRIVATE COLLECTION 


70 

AN ATTIC RED-FIGURED LIDDED PYXIS 

ATTRIBUTED TO THE WORKSHOP OF THE PENTHESILEA PAINTER, 
CIRCA 450 B.C. 


5% in. (13.9 cm.) high 
$4,000-6,000 


PROVENANCE: 

with N. Koutoulakis (1910-1996), Geneva. 

Private Collection, New York, acquired from the above, 1987. 

A Manhattan Private Collection; Antiquities, Christie's, New York, 25 October 
2017, lot 91. 

A Manhattan Private Collection; Antiquities, Christie's, New York, 31 October 
2018, lot 55. 


For a pyxis of slightly different form with related scenes of women making 
sacrifices and with dogs and hares on the lid, see the example by the Painter 
of London D 12 in the Kunstsammlungen, Bochum, p. 963, no. 98 in J.D. 
Beazley, Attic Red-figure Vase-painters. 


PROPERTY FROM AN EAST COAST PRIVATE COLLECTION 


71 


AN ATTIC OUTLINE WHITE-GROUND LEKYTHOS 
CIRCA 450 B.C. 


10% in. (27.6 cm.) high 
$10,000-15,000 


PROVENANCE: 

with Royal-Athena Galleries, New York (Art of the Ancient World, vol. XI, 2000, 
no. 91; Art of the Ancient World, vol. XXVII, 2016, no. 97). 

Acquired by the current owner from the above, 1999. 


PUBLISHED: 
Beazley Archive Pottery Database no. 23409. 


On this lekythos a woman wearing a chiton and a himation with a striped 
edge walks to the right but looks back. She holds an open chest and a wreath 
in her left hand, a mirror in her right. For a discussion of domestic scenes 
featuring a single female figure see pp. 19-27 in J.H. Oakley, Picturing Death 
in Classical Athens, the Evidence of the White Lekythoi. 


© Julia Jarrett, 2017 


ANOTHER PROPERTY 
72 


A GREEK BRONZE HELMET OF PSEUDO-CORINTHIAN TYPE 
MAGNA GRAECIA, CLASSICAL PERIOD, CIRCA 5TH CENTURY B.C. 


6% in. (17.5 cm.) high 


$10,000-15,000 


PROVENANCE: 

with Ulrich Esters, Krefeld, Germany. 

Axel Guttmann (1944-2001), Berlin, acquired from the above, 1987 (Inv. no. AG 
175). 

Sammlung Axel Guttmann, Auktion 58, Hermann Historica, Munich, 7 October 
2009, lot 193. 

Art Market, London, 2017. 

Antiquities, Christie's, New York, 25 October 2017, lot 24. 
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1 
PROPERTY FORMERLY IN THE COLLECTION OF DRS. MARIA 
GOLEDBERGER 


73 


A GREEK MARBLE MALE HEAD sj 
LATE CLASSICAL TOEARLY HELLENISTIC PER 


1 The small scale and relatively unfinished proper right side of this head 
LATE 4 i suggest that it originates from an Attic funerary monument which, late in 


4TH-EARLY 3RD CENTURY B.C. i a their development, rendered figures nearly in the round (see, for example, 
5% in. (14.9 cm.) high AI i A 7 dk AE the funerary naiskos of Prokleides, no. 3.460 in C.W. Clairmont, Classical 
WAS, MÉI ` Attic Tombstones). For a similar example, see the funerary monument of 
$25,000-35,000 k* (fu? ; . : 
pate 1 (ps = Philokydis, now in Pasadena at the Norton Simon Museum, no. 3.357 in 
PROVENANCE: CH | Clairmont, op. cit. The lack of preserved attributes, however, make precise 
Drs. Marianne (1931-2020) and Robert (1933-2003), Soldberger SÉ Kia identification impossible and the head may instead represent a deity. 


acquired circa late 1950s-early 1960s; thence by descent to the current owner, Compare the head in New York said to be of Zeus, pl. 117 in G.M.A. Richter, 
US. : 4 7 Catalogue of the Greek Sculptures. 
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PROPERTY OF AEUROPEAN COLLECTOR 
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AGREEK BRONZEYOUTH possibly derives from a largescale bronze prototype, which could 
MAGNA GRECIA, CLASSICAL PERIOD, CIRCA LATE 5TH- explain its close parallels to our sculpture (no. 72 in M. Bennett 
EARLY 4TH CENTURY B.C. and A. Paul, Magna Graecia: Greek Art from South Italy and Sicily). 
9% in. (23.9 cm. high) Perhaps the closest parallel is the Athlete Making an Offering at 


Cleveland, probably from Locri or Tarentum, circa 450-425 B.C. 
Of approximately the same size and also solid-cast, they 
share the same coiffure, the fleshy modeling and the 


$700,000-900,000 





PROVENANCE: = 
with Franz Waldner, Antiken-Galerie am Isartor, Munich, 1973. e 2 contrapposto stance. Our sculpture has slightly 

N. Koutoulakis (1910-1996), Paris and Geneva, acquired in Geneva, SE A different proportions, with more lithe elongated limbs 
1974; thence by descent to the current owner. A? a ۳ and torso, which inches towards the style seen 

This exceptional bronze is a superb example from the height of the ! Ais (Lët on bronzes from the end of the Classical Period 

late Classical period. This statue displays the sculptural prowess ` 7 E | (see Dionysos on the Derveni Krater p. 180 in C. 

and naturalism of the human form so characteristic of a period d og Rolley, Greek Bronzes). As such, it seems likely that 
often recognized for its largescale sculptural program. F | our bronze is slightly later in date than the Cleveland 
The figure is solid cast and depicts the male form nude and ا‎ sculpture. 

idealized. He stands in contrapposto, with his weight on his > je The mid 5th century B.C. Mediterranean was 
straight right leg, the left bent and pulled back at the knee, 2 r, s 3 R. m dominated by artists who made significant 
the foot turned out with the heel raised. His right hip juts L; 5 E 4 "Sea contributions to sculpture and in bronze in 
outward and his left is lowered, creating torsion in his | 70 | 1 | particular. Pythagoras, as informed by Pliny 
torso and sloping shoulders. His head tilts to his right eg A the Elder, established himself in Rhegion 


i ا‎ and was active in the 2nd quarter of the 
KS j ف‎ ٍ 5th century B.C., focusing on athletes. He 
of the body is an artful play of counterbalances and : was a pioneer in rendering als 
creates a lyrical motion and elastic tension to the body. 3 À and hair with great detail (C. Rolley, op. 
His elongated elegant form, in particular his legs, torso g E éi cit. p. 157). Polykleitos, while working 
and neck, characterizes the sculptural developments ig NE A. in largescale bronze sculpture most 
of the late 5th century B.C. As M. True notes, “For | famously, was active beginning circa 
the history of Western art, this stance itself is a 450 B.C. and greatly impacted the 
great advancement, for this contrapposto is rightly depiction of the human form. 
considered one of the great innovations of fifth- We only need to see the 
century sculpture” (p. 95, A. Kozloff and D.G. Roman copy of Polykleitos’ 
Mitten, The Gods Delight, The Human Figure in Hermes, originally from 
Classical Bronze). the 5th century B.C. (now 
| A k at the Louvre) to see the 
Get Ę i contrapposto and torsion of 
SÉ the body that is visible in our 
smaller bronze. 


and is inclined slightly forward. His arms are lowered and 
project away from the body. The asymmetrical position 








His hair has been fashioned with particular 
care. His wavy locks are brushed forward 
and center parted, then rolled over a 

band that encircles the crown of his 


head. The individually-rendered locks $ | P. Kranz (p. 97, Kozloff and Mitten, 
cascade outward from above the forehead. : | op. cit.) hypothesizes that the 

Care is taken to articulate the hair in particular, including on the A Cleveland Athlete is a version of Pythagoras’ statue 
sculpted tapering ends of each lock as well as on the incised / ۴ of Eurthymos of Locri made to honor his multiple 
detailing along the cheek in front of the ear and falling along d E | victories at the Olympic Games, and it is tempting 


to wonder whether our statue might be an athlete's 
votive offering as well, made in the local fashion of 


the back of the neck. Note the special attention to the sculpted i 
tapering ends of each lock as well as the incised loose strands i 1 


along the cheek in front of the ear and along the back of the Es | South Italy, an interpretation/derivation of mainland 
neck. | | i | Greece's style. Without attributes, it is hard to clearly 
V , 7 identify whether our sculpture is divine, an athlete or 


It is the hairstyle that aids in dating and establishing the place 
of manufacture for this sculpture. The rolled coiffure was 
popular in 5th century B.C. Magna Grecia, as evinced by the 


a kouros. The remnant of an object in his left hand 
appears cup-like, perhaps the base of a torch ora 
holder for alaurel branch. 





numerous surviving examples in a variety of materials. A Ą i 
comparison may be made with the marble Youth of Agrigento, i 4 For another youth with Polykleiton characteristics 
dating to 480 B.C., which shares both the highly detailed | | from the late 5th-early 4th century B.C., see no. 146 in 


In Pursuit of the Absolute art of the Ancient World: The 
George Ortiz Collection. 


coiffure and idealized softly modeled face and body. As G. 
Castellana hypothesizes, this sculptural type of the Youth 
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AN ATTIC RED-FIGURED KYLIX 
WORKSHOP OF THE JENA PAINTER, CIRCA 
EARLY 4TH CENTURY B.C. 


9% in. (23.7 cm.) diameter, excluding handles 
$10,000-15,000 


PROVENANCE: 
Art Market, Switzerland. 

Antiquities, Christie's, London, 21 November 1978, lot 
172. 

Antiquities, Sotheby's, New York, 20 May 1982, lot 106. 
Stanley Nager (d. 1999), New York; thence by descent. 
European Furniture and Decorative Arts, Skinner, 
Marlborough, MA, 9 December 2020, lot 178. 


PUBLISHED: 
Beazley Archive Pottery Database no. 2559. 


The Jena Painter was among the last generation of 


See christies.com for additional information 


VARIOUS PROPERTIES 
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ALUCANIAN RED-FIGURED BELL-KRATER 
ATTRIBUTED TO THE CREUSA PAINTER, CIRCA 
400 B.C. 


13% in. (35.2 cm.) high 
$25,000-35,000 


PROVENANCE: 
Art Market, Switzerland, by 1967. 

with Royal-Athena Galleries, New York, by 1988. 
Private Collection, Switzerland, acquired by 1986; 
thence by descent. 


EXHIBITED: 
Geneva, Musée d'art et d'histoire, Le peintre de Darius 
et son milieu: vases grecs d ltalie méridionale, April- 
August 1986. 


PUBLISHED: 
A.D. Trendall, The Red-figured Vases of Lucania, 
Campania and Sicily, Oxford, 1967, p. 87, no. 427a, pl. 
40.5. 

A.D. Trendall, The Red-figured Vases of Lucania, 
Campania and Sicily, third supplement, London, 1983, 
p. 44, no. C9. 

C. Aellen, et al., Le peintre de Darius et son milieu: vases 
grecs d'Italie méridionale, Geneva, 1986, pp. 34-37. 


Depicted on the obverse is a youth, nude but for 

a chlamys over his shoulders, holding a spear and 
wearing a petasos, between two draped women, the 
one to the left seated and holding a mirror. 


The Creusa Painter belongs to the second generation 
of Lucanian vase-painters. As A.D. Trendall observes 
(op. cit., 1967, p. 86), while the Creusa Painter is a 
competent draughtsman, his figures are rendered 
with “a distant, even a frozen, look, as if they had 

but little interest in what is going on around them... 
even though they may be hotly pursued...they remain 
remarkably disinterested, and in general seem 

to contemplate life with a benevolent look of no 
enthusiasm.” Trendall (op. cit.) considers this krater 
to be from the Creusa Painter's early period and that 
it is of better quality than its Amykan or PKP Group 
predecessors. Also noteworthy are the ancient repairs 
made to the present vase’s foot. 
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AN APULIAN RED-FIGURED LOUTROPHOROS 
ATTRIBUTED TO THE BALTIMORE PAINTER, 
CIRCA 330-320 B.C. 


39% in. (101.2 cm.) high 
$40,000-60,000 


PROVENANCE: 
Private Collection (M.C.), Geneva, acquired 1960s (Inv. 
no. VI). 

Acquired by the current owner from the above, 2015. 


PUBLISHED: 
A.D. Trendall and A. Cambitoglou, Second Supplement to 
the Red-Figured Vases of Apulia, part Il, London, 1992, p. 
281, no. 48). 

K. Schauenburg, Studien zur unteritalischen 
Vasenmalerei, vols. IV/V, Kiel, 2002, pp. 28-29, Abb. 42 
a-e. 

According to A.D. Trendall (p. 97 in Red Figure Vases 

of South Italy and Sicily), “The Baltimore Painter is the 
most important and significant of the later Apulian 
vase-painters, and in view of the fact that many of his 
vases and those of his associates come from the area 
around Canosa, it is likely that his workshop was located 
in that city.” He painted on a wide array of vase shapes, 
often of monumental dimensions, where, as here, the 
foot was made separately. His larger vases either have 
mythological scenes or funerary subjects and the 
shoulders often feature elaborate scrollwork centered 
by a female head. Here we have two female figures 
within the funerary naiskos, a seated woman holding an 
open box and her standing maid, wearing an orange and 
red peplos, who holds a parasol for her mistress. The 
naiskos is framed by four female offering bearers, two 
to each side. [he reverse has a draped female on either 
side of a beribboned stele, one with a tambourine and 
grapes, one with a phiale and a cista. 


PROPERTY FROM A DISTINGUISHED WEST COAST 
COLLECTION 
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AN APULIAN RED-FIGURED BELL-KRATER 
CIRCA EARLY 4TH CENTURY B.C. 


9% in. (24.8 cm.) high 
$6,000-8,000 


PROVENANCE: 
with Superior Stamp A Coin, Beverly Hills, 1986. 

A Distinguished West Coast Collection; Antiquities, 
Christie's, New York, 29 April 2019, lot 165. 


THE PROPERTY OF AGENTLEMAN 
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A PAESTAN RED-FIGURED LEKANIS 
CIRCA 350 B.C. 


9% in. (23.8 cm.) diameter, excluding handles 
$10,000-15,000 


PROVENANCE: 
Larry M. Cutler, Scottsdale, AZ. 

The Cutler Collection, Scottsdale, Arizona; Antiquities, 
Sotheby's, New York, 8 June 1994, lot 115 (as Campanian, 
attributed to the Cassandra Painter). 


EXHIBITED: 
San Francisco, The M.H. DeYoung Memorial Art Museum. 


On the lid of this large lekanis, encircled by a band of black 
laurel and berries, is a deer running to the left and a winged 
griffin running to the right, with a winged Siren playing the 
double pipes, separated by scrolling tendrils. Details throughout 
are punctuated by added white and yellow. Sirens are relatively 
rare in Paestan red-figure, and can be shown either as a bird 
with a human head, or, as here, with a bird body joined to a 
winged human torso. For the two types, see no. 2/620 and 
2/619 in A.D. Trendall, The Red-figured Vases of Paestum. 


PROPERTY FROM AN EAST COAST PRIVATE COLLECTION 
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A CANOSAN POTTERY FIGURAL OINOCHOE 
APULIA, CIRCA LATE 4TH-EARLY 3RD CENTURY B.C. 


14% in. (36.5 cm.) high 
$8,000-12,000 


PROVENANCE: 
with Royal-Athena Galleries, New York. 

Louis Beck (1923-1987), New York, acquired from the above, 
1981. 

with Royal-Athena Galleries, New York, 2006; 2016 (Art of the 
Ancient World, vol. XXVII, no. 112). 

Acquired by the current owner from the above, 2006. 


EXHIBITED: 
Richmond, The Virginia Museum of Fine Arts; Tulsa, The 
Philbrook Art Center; The Detroit Institute of Arts, The Art of 
South Italy: Vases from Magna Graecia, 12 May 1982-10 April 
1983. 


PUBLISHED: 
M.E. Mayo, ed., The Art of South Italy: Vases from Magna Graecia, 
Richmond, 1982, p. 301, no. 155. 


See christies.com for additional information 


ANOTHER PROPERTY 
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AN APULIAN GNATHIAN-WARE DUCK ASKOS 
CIRCA LATE 4TH CENTURY B.C. 


6¥% in. (15.5 cm.) long 
$10,000-15,000 


PROVENANCE: 
with Cellini, Rome. 

Private Collection, Monaco, acquired from the above, 1972. 
A European Gentleman; Antiquities, Christie's, New York, 9 
December 1999, lot 455. 
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PROPERTY FORMERLY IN THE COLLECTION OF CORNELIUS 
VANDERBILT II (1843-1899) 
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AN APULIAN GNATHIAN-WARE OINOCHOE 
CIRCA 330-300 B.C. 


12% in. (31.7 cm.) high 
$6,000-8,000 


PROVENANCE: 
Cornelius Vanderbilt Il (1843-1899), acquired circa 1890s for 

his home at 1 West 57th St., New York; thence by descent to 

his wife, Alice Claypool Vanderbilt (1835-1934), New York, 

and transferred to The Breakers, Newport, RI, 1926; thence by 
descent to her daughter, Gladys Moore Vanderbilt, Countess 
Széchenyi (1886-1965), The Breakers; thence by descent to her 
daughter, Countess Sylvia Anita Gabriel Denise Irene Marie 
"Sylvie" Szechenyi, Countess Szapary (1918-1998), The Breakers; 
thence by descent to the current owners. 


PUBLISHED: 
"Vanderbilt's Vases," Archaeology 46, no. 1,1993, pp. 26-28. 


PROPERTY FROM AN IMPORTANT AMERICAN COLLECTION 
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A GREEK TERRACOTTA FEMALE FIGURE 
HELLENISTIC PERIOD, CIRCA 3RD CENTURY B.C. 


7% in. (19.7 cm.) high 
$7,000-9,000 


PROVENANCE: 
Edward Perry Warren (1860-1928), Boston, said to have been 
purchased in Paris. 

The Museum of Fine Arts, Boston, acquired from the above, 1903 
(Acc. no. 03.893). 

The Museum of Fine Arts, Boston; Antiquities, Sotheby's, New 
York, 11 December 2002, lot 78. 

Paul F. Walter (1935-2017), New York, acquired from the above. 
The Collection of Paul F. Walter, Christie's, New York, 26-27 
September 2017, lot 111. 


54 


A GREEK TERRACOTTA FEMALE FIGURE 
CANOSA, HELLENISTIC PERIOD, CIRCA 3RD CENTURY 
B.C: 


956 in. (24.5 cm.) high 
$7,000-9,000 


PROVENANCE: 
with Antiquarium, New York. 

Private Collection, Atlanta, acquired from the above, 1987. 
An Atlanta Collection; Antiquities, Christie’s, New York, 25 
October 2017, lot 35. 








VARIOUS PROPERTIES 
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A GREEK MARBLE HEAD OF A BOY 
PATE HELCCENISTIC PERIOD CIRCA 2ND-ST 
CENTURY BC. 


8% in. (21.5 cm.) high 


$20,000-30,000 
Bea SIE PROVENANCE: 
with The Merrin Gallery, New York, acquired by 
1968. 
Private Collection, Canada, acquired from the 
above, 1990. 
Acquired by the current owner from the above by 


2014. 


For a related head also with short-cropped 
wavy hair, a broad forehead, narrow almond- 
shaped eyes and a pointed chin, see the bust 
at Broadlands, Romsey, no. 11 in D. Grassinger, 
Antike Marmorskulpturen auf SchloBBroadlands. 
Also compare the head in New York, no. 61 in 
D. von Bothmer and R. d' Harnoncourt, Greek, 
Etruscan, and Roman Antiquities: An Exhibition 
from the Collection of Walter Cummings Baker, 
Esq. The conical tenon in place of the neck 

| suggests that the head was inserted into a 

| separately-made draped body. 


mm em ل‎ 
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A GREEK MARBLE APHRODITE 
LATE HELLENISTIC PERIOD, CIRCA 2ND-1ST 
SENTUEY uc 


21% in. (53.9 cm.) high 
$60,000-80,000 


PROVENANCE: 
Antiquities, Sotheby's, London, 11 July 1988, lot 142. 

Private Collection, France. 

Hotel des Ventes Nice Riviera, Nice, 25 October 2014, lot 72. 
with Galerie Chenel, Paris, acquired from the above (Un 
Homme & Une Femme, 2015, no. 20). 

The Beauty Within: The Chenel Collection, Sotheby's, 
London, 11-17 December 2020, lot 71. 


Aphrodite is depicted nude but for a himation elaborately 
draped over the lower part of her body. She bends forward 
with her left foot resting on the rocks before her. Her head 
is inclined forward and her gaze is directed toward her 
raised foot. Her hair is arranged in a looped top-knot bound 
by a diadem. 


The pose and the presence of a rocky footrest are related 
to the so-called “Tiber Muse,” now in Minneapolis (see 
pls. 80a-b in B.S. Ridgeway, Hellenistic Sculpture Il). 
While that figure’s lower body is likewise clad in a draped 
himation, she also wears a more modest chiton concealing 
her torso. While Ridgeway (op. cit., pp. 316-317) concedes 
that the precise identity of the Minneapolis figure is 
unknown - it could also represent Aphrodite, Hygeia or 
Hera - comparison of the present figure to one in Moscow 
confirms that Aphrodite is the intended subject (see no. 
646 in A. Delivorrias, “Aphrodite,” LIMC, vol. I). 
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AN ETRUSCAN IMPASTO LIDDED OLLA 
CIRCA MID 7TH CENTURY B.C. 


23% in. (59.6 cm.) high 
$12,000-18,000 


PROVENANCE: 
Patti C. Birch (1923-2007), New York, acquired 

1980s. 

Ancient Artifacts & Ethnographica from the Patti 
Birch Collection, Stair Galleries, Hudson, NY, 21 
June 2008, lot 142. 

The April Fine Sale, Stair Galleries, Hudson, NY, 
28-29 April 2018, lot 545. 


For asimilar example from Vulci, now in the 
Museo Nazionale di Villa Giulia, see no. 3.7 in M. 
Cristofani, ed., Civilta degli etruschi. 
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AN ETRUSCAN POTTERY OLPE 
CIRCA LATE 7TH CENTURY B.C. 


13 in. (83 cm.) high 
$12,000-18,000 


PROVENANCE: 
W. Bonomo. 
The Collection of the Late Mr. W. Bonomo; 


Antiquities, Sotheby's, London, 18 May 1981, lot 447. 


Private Collection, Switzerland, acquired from the 
above. 








PROPERTY FROM A NEW YORK CITY PRIVATE COLLECTION 


89 


AN ETRUSCAN GOLD AND BANDED AGATE 
SCARAB FINGER RING 
CIRCA 4TH CENTURY B.C. 


1% in. (2.8 cm.) long 
$8,000-12,000 


PROVENANCE: 
Arthur Sambon (1867-1947), Paris. 

with Galerie Mythes et Legendes, Paris. 

Private Collection, U.K., acquired from the above, 1986. 
Glyptics: Ancient Jewelry, Auction 66, part Il, Bertolami, 
London, 10 July 2019, lot 293. 


The hoop is composed of two thick plain wires spiral 
twisted together with a beaded wire, the ensemble 
tapering toward the circular loops at each end, where a 
wire is threaded through the perforation of the beetle. 
The slender beetle is well detailed with hatching on 
the lower edge of the thorax and upon the plinth. The 
underside is engraved in the a globoło style with a 
winged griffin in profile to the left, beak open, enclosed 
within a hatched border. The subject was popular on 
Etruscan scarabs engraved in the a globolo style in 
carnelian, banded agate and glass (see the carnelian 
scarab in Oxford, no. 234 in J. Boardman and M.-L. 
Vollenweider, Catalogue of the Engraved Gems and Finger 
Rings). 
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ANETRUSCAN BRONZE HERCLE 
CIRCA 3RD CENTURY B.C. 


Dis in. (20.6 cm.) high 
$7,000-9,000 


PROVENANCE: 
Chester D. Tripp (d. 1974), Chicago, acquired by 1961. 
with Harlan J. Berk, Chicago, 1988 (Catalogue 54, back 
cover). 

Art Market, California, acquired from the above. 
Antiquities, Christie's, New York, 10 June 1994, lot 173. 
with Vilmar Numismatics, Big Indian, NY. 

Acquired by the current owner from the above, 2017. 


EXHIBITED: 
The Art Institute of Chicago, Treasures of Chicago 
Collectors, 15 April-7 May 1961. 


PUBLISHED: 
Treasures of Chicago Collectors, Chicago, 1961, n.p. 


For a similar Hercle, see no. 605 in H.B. Walters, 
Catalogue of the Bronzes, Greek, Roman, and Etruscan, in 
the Department of Greek And Roman Antiquities, British 
Museum. 


THE PROPERTY OF AMARYLAND PRIVATE COLLECTOR 
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A ROMAN MARBLE HERM WITH BACCHUS 
CIRCA 1ST CENTURY A.D. 


32% in. (81.9 cm.) high 
$20,000-30,000 


PROVENANCE: 
John Hays Hammond Jr. (1888-1965), Hammond Castle, Gloucester, MA. 
Hammond Castle Museum, Gloucester, Massachusetts; Antiquities, 
Sotheby's, New York, 12 June 1998, lot 148. 


As C.C. Mattusch notes (p. 179 in Pompeii and the Roman Villa: Art and 
Culture Around the Bay of Naples), herms served a variety of functions in 
antiquity. In the Greek world, herms (named for Hermes) were primarily 
apotropaic in nature, serving as protectors of travelers, cities and homes 

and were placed on street corners, doorways and other boundaries. In the 
Roman era - especially at sites like Pompeii - herms came to be adorned 
with portraits of poets, philosophers, statesman and other deities where they 
were used as decorative adjuncts in niches or mounted around pools and 
gardens. The present herm is surmounted by a head of Bacchus, depicted 
with an archaizing beard of voluted curls and a large vine wreath that frames 
his head. For a related example from a janiform herm, see no. 41 in C.C. 
Vermeule and M.B. Comstock, Sculpture in Stone and Bronze: Additions to 
the Collections of Greek, Etruscan and Roman Art. 


This herm once adorned the peristyle garden of Hammond Castle in 
Gloucester, MA. The brainchild of John Hays Hammond Jr. (1888-1965) - a 
renowned inventor known as “The Father of Radio Control” - the castle 

was built in the 1920s to house Hammond's eclectic collection of Roman, 
Medieval and Renaissance art. Hammond Castle also featured one of the 
largest pipe organs in the world, consisting of 8,400 pipes and incorporating 
inventions patented by Hammond himself. 


PROPERTY FROM AN OREGON PRIVATE COLLECTION 
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A ROMAN MARBLE PORTRAIT HEAD OF A WOMAN 
FLAVIAN PERIOD, CIRCA LATE 1ST CENTURY A.D. 


Dis in. (13 cm.) high 
$15,000-20,000 


PROVENANCE: 
Private Collection, France. 

A French Private Collector; Antiquities, Sotheby's, London, 6 July 1995, lot 167. 
Private Collection, U.K., acquired from the above. 

The Stanford Place Collection of Antiquities, Christie's, London, 26 April 2006, 
lot 47. 

with Royal-Athena Galleries, New York, acquired from the above (Art of the 
Ancient World, vol. XVIII, 2007, no. 21). 

Antiquities, Christie's, London, 6 October 2011, lot 130. 


Depicting a mature woman, the sitter is portraited with signs of age, 
including heavy-lidded eyes, sunken cheeks and prominent naso-labial folds. 
Her elaborate coiffure of center-parted wavy hair is pulled back, braided 

and then coiled into a bun at the back of her head. This hairstyle confirms 
the Flavian date for this portrait. For a similar example, see the portrait in 
Copenhagen at the Ny Carlsberg Glyptotek, no. 69 in F. Johansen, Katalog 
Romerske Portrætter Il. 








94 








95 


ANOTHER PROPERTY 
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AROMAN BRONZE JUPITER 
CIRCA 1ST CENTURY A.D. 


438 in. (11.1 cm.) high 
$4,000-6,000 


PROVENANCE: 
Art Market, Switzerland. 
Antiquities, Christie's, London, 23 September 1998, lot 312. 


THE PROPERTY OF AMARYLAND PRIVATE COLLECTOR 


94 


A ROMAN MARBLE FEMALE BUST 
JULIO-CLAUDIAN PERIOD, CIRCA 1ST CENTURY B.C.-1ST CENTURY 
A.D. 


11% in. (29.2 cm.) high 
$20,000-30,000 


PROVENANCE: 
Private Collection, Hartford, CT, 19th century. 

with Thomas Colville Fine Art, New York. 

with David Crownover and Geoffrey Turner Ancient Art, Philadelphia. 
Acquired by the current owner from the above, 1993. 


PROPERTY FROM A NEW YORK CITY PRIVATE COLLECTION 
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A ROMAN BRONZE ASCLEPIUS 
CIRCA 1ST CENTURY A.D. 


4 in (10.1 cm.) high 
$10,000-15,000 


EXHIBITED: 
Art Market, London. 

Antiquities, Christie's, New York, 7 December 2000, lot 616. 

with Royal-Athena Galleries, New York, acquired from the above (Art of the 
Ancient World, vol. XIII, 2002, no. 45). 

Acquired by the current owner from the above. 








PROPERTY FROM AN EAST COAST PRIVATE COLLECTION 
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AROMAN PAVONAZZETTOAND GIALLO 
ANTICO KORE 
CIRCA EARLY 1ST CENTURY A.D. 


27% in. (70.4 cm.) high 
$80,000-120,000 


PROVENANCE: 
George Kemp, 1st Baron Rochdale (1866-1945), 
Lingholm, Cumbria; thence by continuous descent 

to St. John Durival Kemp, 2nd Viscount Rochdale 
(1938-2015), Lingholm, Cumbria. 

The Viscount Rochdale; West Wycombe Park Sale, 
Sotheby's, West Wycombe Park, Buckinghamshire, 
22-24 June 1998, lot 406. 

with Rupert Wace Ancient Art, London, acquired from 
the above. 

with Royal-Athena Galleries, New York, acquired from 
the above, 1999 (Art of the Ancient World, vol. XI, 2000, 
no. 12; Art of the Ancient World, vol. XXVII, 2016, no. 16). 
Acquired by the current owner from the above, 1999. 


Despite the centuries-long notion that the ancient 
world was fashioned only of gleaming white marble, 
it is now recognized that the Greeks and Romans 
applied bright pigments to their statues and buildings. 
In addition to painted stones, the use of naturally 
occurring colored marble also became popular, 
begining with the reign of Augustus (27 B.C.-14 A.D.), 
Rome's first Emperor, and continuing throughout 

the Imperial Period. The unusual statue presented 
here is sculpted from two very distinct colored 
marbles: pavonazzetto and giallo antico. The first, 
with its stunning purple to grey veining against a 
white background, was quarried in Docimium in Asia 
Minor. The second, typically dark yellow, sometimes 
with pink or red veining, was quarried in the hills 
surrounding ancient Simitthus in Tunisia (see see 
M.L. Anderson and L. Nista, eds., Radiance in Stone, 
Sculptures in Colored Marbles from the Museo 
Nazionale Romano, pp. 73, 93). 


Our statue is in the form of an archaistic kore, or 
maiden, loosely inspired by Greek prototypes of the 
late Archaic and early Classical periods. She stands 
frontally, wearing an ankle-length peplos with a long 
overfold, the U-shaped and zigzag folds symmetrically 
arranged. Her arms fall along her sides with her hands 
pulling outwards on the edges of the skirt at her hips. 
The separately-made head is inserted into a concavity 
between the shoulders. She has centrally-parted hair 
bound in a diadem, with strands rolled back from the 
forehead over her ears, and long braids falling along 
her neck. 


Our kore originally must have served as a caryatid, 
perhaps supporting a table, either singly or as a pair. 
The top of her head was likely re-worked in the 18th 
or 19th century in order to remove the remains of a 
pilaster, and the feet were restored from a different 
block of pavonazzetto. The material and quality of the 
sculpture suggest that it originated from Pompeii or 
another provincial workshop. For a related caryatid 

in pavonazzetto, which does not preserve its head, 
see the example from Tarragona, now in the Museo 
Archeologico, fig. 16 in M. De Nuccio and L. Ungaro, / 
marmi colorati della Roma imperial. 







































































short time span, a revolution of Roman portraiture occurred. In comparison to 
the classical idealism, mythological allusions and eternally youthful imagery 
of the Julio-Claudian elite, this new art form was verisitic and direct. As 
D.E.E. Kleiner notes (p. 168 Roman Sculpture) this change was brought about 
for propagandistic purposes; in Galba's portraits, for example, his “more 
straightforward military persona rejected” the Julio-Claudian ideals inherent 
in earlier portraiture and symbolizes “the anti-Neronian sentiment of the new 
emperor and his supporters.” 


The present portrait - with short-cropped wavy hair, furrowed brow, large 
deep-set eyes, prominent naso-labial folds, small closed mouth and fleshy 
cheeks - rejects Julio-Claudian idealism in favor of the revival of Republic 
verism. Its powerful gaze and plump face recall the portrait of Vitellius, no. 1 
in F. Johansen, Romerske Portreetter Il. Also compare the reworked head from 
Carthage of Vespasian, fig. 138 in Kleiner, op. cit. While this portrait has yet 
to be identified, Kleiner notes that private statuary depicting older men was 
popular during the Flavian era. 


PROPERTY FROM A LONDON PRIVATE COLLECTION 
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A ROMAN MARBLE PORTRAIT HEAD OF A MAN 
FLAVIAN PERIOD, CIRCA LATE 1ST CENTURY A.D. 


18% in. (47 cm.) high 
$200,000-300,000 


PROVENANCE: 

Sir Francis Sacheverel Darwin (1786-1859), Sydnope Hall, Two Dales, Matlock, 
Derbyshire; thence by descent. 

with Tomasso Brothers, Bardon Hall, Leeds and London, acquired from the 
above, 2004. 

with Charles Ede, London, acquired from the above, 2005. 

Acquired by the current owner from the above, 2006. 


The suicide of Emperor Nero on 9 June 68 A.D. set off a crisis throughout 
the Roman Empire. Rome was plunged into a series of civil wars and within 
a period of about a year, Galba, Otho and Vitellius replaced one another in 
rapid succession before Vespasian restored peace in 69 A.D. Within this 





PROPERTY FROM THE COLLECTION OF A. JERROLD PERENCHIO 
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A ROMAN MARBLE RIGHT HAND 
CIRCA1ST-2ND CENTURY A.D. 


5% in. (13.9 cm.) high 
$5,000-7,000 


PROVENANCE: 
with The Merrin Gallery, New York. 
Acquired by the current owner from the above, 1987. 


VARIOUS PROPERTIES 
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AROMAN MARBLE HEAD OFBACCHUS 
CIRCA 2ND CENTURY A.D. 


5% in. (13.3 cm.) high 
$10,000-15,000 


PROVENANCE: 
Archéologie, Francois de Ricqles, Drouot-Richelieu, Paris, 1 October 1996, 
lot 82. 

with Triple Gallery, Bern. 

Private Collection, Switzerland, acquired from the above, 2005. 
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A ROMAN MARBLE TRAPEZOPHORUS 
CIRCA 1ST CENTURY A.D. 


32% in. (82.2 cm.) high 
$70,000-90,000 


PROVENANCE: 
with D.J. Crowther, London. 

Private Collection, London, acquired from the above, 1968. 
Private Collection, Switzerland. 


This table support is formed of a tapering rectangular shaft with double 
projecting moldings at the top, a tiered base and a pair of square and voluted 
projections emerging from either side. Carved in high relief on the obverse 

is a bust of a deity, almost certainly Bacchus. The god wears a tunic and 

a nebris tied at his left shoulder and draped diagonally over his body. His 
curly hair is bound in a fillet with ties falling behind his ears and onto his 
shoulders. He raises his right hand with the index finger extended. In shallow 
relief on the reverse is a stylized bucranium (the skull of an ox) with a fillet 
tied around its horns. 


This trapezophoros belongs to a class of table supports that features a 
bust on the obverse - typically of Ares, Artemis, Athena, Bacchus, Hercules 
or asatyr - and a bucranium on the reverse (see no. XXV, 8 in A. Giuliano, 
ed., Museo Nazionale Romano: Le Sculture, vol. |, 7, part Il). As E. Ghisellini 
observes (pp. 542-543 in Giuliano, ed., op. cit.) they were historically 
categorized as votive reliefs until the discovery in 1907 of an example 
supporting a tabletop at Pompeii. For a related example but with a bust of 
Artemis, see no. 40 in G. Astor, Statuary and Sculpture at Hever. 























PROPERTY OF STANLEY MOSS, NEW YORK 
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A ROMAN MARBLE JANIFORM HERM HEAD 
CIRCA 1ST-2ND CENTURY A.D. 


8% in. (20.9 cm.) high 
$50,000-80,000 


PROVENANCE: 
Antiquities, Sotheby's, London, 10-11 July 1989, lot 245. 


One side depicts an archaistic image of Dionysos, with a thick 
beard and mustache, wearing an elaborate wreath of grape 
leaves intertwined with looping ribbons forming a kind of 
turban, their ends falling along his neck. The other side depicts 
a maenad with wavy center-parted hair, wearing a thick wreath 
wound spirally with a ribbon. For other herm heads of Dionysos 
wearing similar crowns, which are thought to refer to the 

god's eastern travels, his exotic connections, and the natural 
resources that he brought back to the Mediterranean world, see 
the marble from the House of Loreius Tiburtinus, Pompeii, no. 
70 in C.C. Mattusch, Pompeii and the Roman Villa, and the two 
bronze herms, one from the Mahdia shipwreck, and one now in 
the Getty Villa, nos. 45 and 46 in J.M. Daehner and K. Lapatin, 
Power and Pathos, Bronze Sculpture of the Hellenistic World. 
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PROPERTY FROM A NEW YORK CITY PRIVATE COLLECTION 
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A ROMAN SILVER VOTIVE AXE HEAD 
CIRCA 2ND-3RD CENTURY A.D. 


2% in. (7.30 cm.) long 
$8,000-12,000 


PROVENANCE: 


with Antiqua, Beverly Hills, acquired in Munich (Antiqua, vol. VII, 1999, no. A13). 


Ancient Jewelry and Seals, Christie's, New York, 6 December 2000 ' ^? 
with Antiqua, Beverly Hills, 2009 (Antiqua, vol. XV, no. A37). 
Acquired by the current owner from the above. 


PROPERTY FROM AN IMPORTANT EUROPEAN COLLECTION 
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A ROMAN BRONZE DIOSCUROS 
CIRCA 2ND CENTURY A.D. 


5% in. (13.3 cm.) high 
$15,000-20,000 


PROVENANCE: 
Antiquities, Sotheby's, New York, 17 December 1997, lot 127. 

with Royal-Athena Galleries, New York, acquired from the above (Art of the 
Ancient World, vol. X, 1999, no. 47; Art of the Ancient World, vol. XXVIII, 2017, 
no. 46). 

An Important European Collection; Antiquities, Christie's, New York, 12 April 
2016, lot 7. 


See christies.com for additional information 


PROPERTY FROM A FRENCH PRIVATE COLLECTION 
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A ROMAN BRONZE OLPE 
CIRCA 1ST CENTURY A.D. 


9% in. (23.4 cm.) high 
$10,000-15,000 


PROVENANCE: 
Dr. Ernst Berger (1928-2006), Basel, director of the Antikenmuseum Basel. 
with Jean-Philippe Mariaud de Serres (1944-2007), Paris. 

Acquired by the current owner from the above, 1998. 








VARIOUS PROPERTIES 
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A ROMAN MARBLE PORTRAIT OF THE 
ORATOR LYSIAS 
CIRCA 1ST-2ND CENTURY A.D. 


16% in. (42 cm.) high 
$100,000-150,000 


PROVENANCE: 
Rev. Walter Stevenson Halliday (1793-1872), 
Glenthorne House, North Devon, England; thence 
by continuous descent within the family. 

Sir Christopher Ondaatje, Glenthorne House, 
North Devon, acquired from the above with the 
contents of Glenthorne House, 1984. 

A Prominent West Country Collector; Fine 
Interiors, Sworders, Essex, 10-11 September 2019, 
lot 216. 

with Galerie Chenel, Paris, acquired from the 
above (Collection: Egyptian, Greek and Roman 
Sculptures, 2020, no. 17). 


Lysias was among the best orators of his time. 
Born circa 458 B.C. in either Syracuse or Athens 
(ancient writers differ on this point), he was 

the son of Kephalos, a native of Syracuse, who 
went to Athens at the time of Perikles. In his 
middle teens he settled in Thourioi, the Athenian 
colony in South Italy. Following the defeat of the 
Athenian forces at Syracuse in 413 B.C., Lysias 
returned to Athens, where he devoted himself to 
oratory. During the period of the Thirty Tyrants, 
his property was confiscated and his brother 

was executed, so Lysias fled to Megara, where 

he became a logographos, a writer of orations 

for others. One of his earliest was against 
Eratosthenes, who was responsible for his 
brother's death. Later he helped Thrasyboulos to 
overthrow the Thirty Tyrants. Many of his orations 
are preserved by later writers (see G.M.A. Richter, 
The Portraits of the Greeks, vol. 2, pp. 207-208). 


While there is no mention of a statue of Lysias in 
the ancient literary sources, two known portraits 
survive; a bust inscribed with his name at the 
National Museum, Naples, and a similar head 
now at the Capitoline Museum, Rome. Both 

are Roman in date, as is the version presented 
here, and all three must copy a now-lost Greek 
original probably erected around the time of his 
death in 380 B.C. Lysias is shown as a man of 
middle age with distinctive physiognomy. His 
baldness reveals a somewhat flat cranium. He has 
distinctive thick locks at the sides and back, and 

a full beard and a thick mustache that envelopes 
his upper lip. His forehead is creased and he has 
small, deep-set eyes. The example presented here 
takes the form of a herm, with drapery over both 
shoulders. For the Naples and Rome portraits, 
see Richter, op. cit., figs. 1340-1342 and 1343- 
1345. 








As H. Hoffmann notes (no. 43 in O.W. Muscarella, Ancient Art: The 

Norbert Schimmel! Collection) the original context of such freestanding 
animal sculptures is “in most cases no longer possible to ascertain; some 
undoubtedly formed part of the elaborate mythological sculpture groups 
that decorated Roman villas and nymphaea throughout the Mediterranean.” 
However, the roughly-hewn backside of the present example indicates that 
it perhaps originates from a relief or served as an architectural ornament. 

In addition to their association with Mithraic cults, bulls were also a central 
part of Roman suovetaurilia rites (state-sponsored sacrifices of pig, sheep 
and bulls to Mars) and thus had associations beyond the pastoral (see p. 152 
in J.M.C. Toynbee, Animals in Roman Life and Art). For another marble bull, 
see no. 93 in M. Seefried Brouillet, ed., From Hannibal to Saint Augustine: 
Ancient Art of North Africa from the Musée du Louvre. 
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A ROMAN MARBLE HEAD OF A BULL 
CIRCA 1ST-2ND CENTURY A.D. 


8% in. (22.5 cm.) high 


$40,000-60,000 


PROVENANCE: 

with Galerie Roudillon, Paris. 

Private Collection, Marseille, acquired from the above, 1974. 

Mobilier Ancien & Objets d Art, Maison R&C Commissaires-Priseurs Associes, 
Marseille, 28 April 2018, lot 82. 

with ArtAncient, London, acquired from the above. 

Acquired by the current owner from the above, 2018. 
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A ROMAN MARBLE HEAD OF A SATYR 
CIRCA 2ND CENTURY A.D. 


10% in. (25.7 cm.) high 
$80,000-120,000 


PROVENANCE: 
Edouard Sarasin (1843-1917), Geneva, acquired by 1909; thence by descent to 
his son Charles Sarasin (1870-1933), Le Grand-Saconnex, Geneva; thence by 
continuous descent within the family. 


PUBLISHED: 
J. Crosnier, ed Nos anciens et leurs oevres, vol. 9, Geneva, 1909, pp. 15-16, fig. 8. 
W. Deonna, Catalogue des Sculptures Antiques, Geneva, 1928, p. 152. 


The young satyr is depicted with pointed ears, unruly curly hair crowned with 
a large garland of pine and a typical mischievous smile. His head is turned 

to his right and he gazes slightly down. The type is likely based on a Greek 
original of the 4th or 3rd century B.C. traditionally associated with the work 
of Praxiteles, Skopas or Lysippos, depicting a standing Pan playing the flute 
with his legs crossed (see p. 80 in B.S. Ridgeway, Hellenistic Sculpture I). E. 
Kunzl argues (pp. 35-37 in “Eine antike Tonform aus Mogontiacum/Mainz,” 
Rivista di archeologia 9, 1985) that the type is attributed to an unknown 
master dated to the late 4th century B.C. and was often transformed into 

a satyr through the omission of horns, as seen here. The theme of a young 
satyr playing the flute was popular throughout the Roman era as attested by 
the number of extant copies. For a closely related full figure in the Louvre, see 
no. 216 in E. Simon, “Silenoi,” LIMC, vol. VIII. For a seated satyr playing the 
flute in Cambridge, see no. 83 in L. Budde and R. Nicholls, A Catalogue of the 
Greek and Roman Sculpture in the Fitzwilliam Museum Cambridge. 


This satyr originally formed part of the collection of Edouard Sarasin (1843- 
1917). Sarasin was a scientist who worked alongside Thomas Tommasina 
to study radio wave activity, building on the theories previously explored by 
Heinrich Hertz and James Clerk Maxwell. Sarasin later served as the mayor 
of Le Grand-Saconnex and was also a member of the Geneva parliament. 
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A ROMAN GIALLO ANTICO HERM HEAD OF HERCULES 
CIRCA 2ND CENTURY A.D. 


6% in. (16.8 cm.) high 
$12,000-18,000 


PROVENANCE: 
Private Collection, Germany, acquired in 1967; thence by descent. 

A German Private Collection; Antiquities, Christie's, London, 30 April 2008, 
lot 41. 


For asimilar example but in white marble, see no. 1199 in J. Boardman, 
"Herakles," LIMC, vol. IV. 


PROPERTY FORMERLY IN THE COLLECTION OF DR. CHARLES M. HENDRICKS JR. 
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A ROMAN BRONZE VENUS 
CIRCA 1ST-2ND CENTURY A.D. 


57 in. (14.9 cm.) high 
$15,000-20,000 


PROVENANCE: 
Antiquities, Sotheby Parke-Bernet, New York, 19 May 1979, lot 209. 
Antiquities, Sotheby's, New York, 11 December 1980, lot 197. 


109 











VARIOUS PROPERTIES 


110 


A ROMAN MARBLE PORTRAIT BUST OF AMAN 
HADRIANIC PERIOD, CIRCA EARLY 2ND CENTURY A.D. 


33% in. (82 cm.) high 
$80,000-120,000 


PROVENANCE: 

with Crowther of Syon Lodge, London, 1950s. 

Private Collection, County Durham, England, acquired from the above. 
Property of a Gentleman; European Sculpture and Works of Art, Christie's, 
London, 4 December 2018, lot 62. 

with Galerie Chenel, Paris, acquired from the above (Collection: Egyptian, 
Greek and Roman Sculptures, 2020, no. 6). 


The bust-length portrait with an integral profiled plinth and uninscribed 
tabula with scrolling edges, all sculpted from a single block of stone, made 
its first appearance during the reign of Trajan (see for example the portrait 
in the Museo Capitolino, Rome, no. 172 in D.E.E. Kleiner, Roman Sculpture). 
This portrait depicts a corpulent man of advanced age with thick wavy hair 
brushed forward, reminiscent of the hairstyle popularized by the Emperor 
Hadrian. For similar veristic private portraits from the Hadrianic period, see 
nos. 81-83 in K. Fittschen and P. Zanker, Katalog der romischen Portrats in 
den Capitolinischen Museen und den anderen kommunalen Sammlungen der 
Stadt Rom, Band II. 


That our portrait depicts a man of high rank is confirmed by his 
paludamentum (the cape of a military officer) secured by a circular brooch 
over his left shoulder and the baldric worn diagonally across his chest and 
over his right shoulder, which secured a weapon. According to S.B. Matheson 
(p. 140 in Kleiner and Matheson, eds., I Claudia, Women in Ancient Rome), 
such insignia were indicative of members of the elite senatorial or equestrian 
class whose participation in military campaigns provided the opportunity for 
political advancement or financial gain. 


The bust was photographed by C.C. Vermeule, the noted Classical art 
historian and curator of Greek and Roman Art at the Museum of Fine Arts, 
Boston, at Syon Lodge in the 1950s, likely while he was traveling the United 
Kingdom researching collections for his influential articles “Notes on a New 
Edition of Michaelis: Ancient Marbles in Great Britain.” The series ran in The 
American Journal of Archeology from 1955-1959, although the present bust 
was not featured in those articles. 





= 


Photograph of the present lot at Syon Lodge in the 1950s, taken by the American art 
historian C.C. Vermeule (1925-2008). Photograph courtesy of American Academy in 
Rome, Photographic Archive. 
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A ROMAN MARBLE PORTRAIT BUST OF 
AMAN 
CIRCA EARLY 2ND CENTURY A.D. 


24% in. (61.9 cm.) high 
$100,000-150,000 


PROVENANCE: 
Said to be from Thessaloniki. 

Art Market, Munich, acquired prior to World War |. 
Pierre Bergé (1930-2017) and Yves Saint Laurent 
(1936-2008), Paris, acquired late 1980s. 

Pierre Berge: From One Home to Another, 
Sotheby's, Paris, 30-31 October 2018, lot 1010. 


PUBLISHED: 
H. Brunn and P. Arndt, 1 1 Römische 
Portrats, Munich, 1930, no. 1128/29. 


According to H. Brunn and P. Arndt (op. cit.), 

this portrait was known to have been on the 
market in Munich prior to the first World War, on 
offer by a Greek dealer, and was said to be from 
Thessaloniki. When Pierre Bergé and Yves Saint- 
Laurent acquired their house on rue Bonaparte in 
the late 1980s, the portrait was included, which 
was already on display in the garden. 


Brunn and Arndt consider this portrait to depict 
a contemporary figure from the late Trajanic to 
early Hadrianic period as opposed to being a 
Roman copy of an earlier Greek portrait type. 

No other portrait of the individual is known from 
the Roman era, nor is this type known from 
Roman copies of Greek originals. However, the 
suggestion that this depicts an important Greek 
personality is compelling. The supposed northern 
Greek provenance might recommend that the 
person depicted is connected to the Macedonian 
royal family. Could this be a portrait of King Philip 
II, father of Alexander the Great, based on a lost 
original? Two very idealized heads are known 
that are ascribed to him (see the examples in the 
Vatican and in Copenhagen, nos. 142 and 145 in 
P. Moreno, Alessandro Magno, Immagini come 
storia), but neither conform to the distinctive 
ivory head found in his tomb at Vergina (see 

no. 13 in Moreno, op. cit.). The marble portrait 
presented here shares with the ivory the thick 
moustache that dips beyond the corners of the 
mouth, while the dramatic turn of the head and 
the very specific treatment of the curls that frame 
the forehead would argue in favor of an early 
Hellenistic date for the original. 











1 
The sitter is portrayed with a long, subtly modeled face with prominent 
cheekbones, upward-gazing articulated eyes with heavy lids and a trimmed 
beard with a mustache that serves to disguise an overbite. His short- 
cropped wavy hair covers his left ear and comma-shaped locks fall across 
his forehead. [his portrait - particularly with its almost gem-like high 
surface polish, articulated eyes and hairstyle - is related to a head of a 
y” now in Princeton (see no. 14 in J.M. Padgett, ed., Roman Sculpture in 
the Art Museum, Princeton University). Also compare a head of a man from 
Aphrodisias, p. 145 in K.T. Erim, Aphrodisias: City of Venus Aphrodite and 
another one from Kerch, now in Moscow, no. 83 in A. Vostchinina, et al., Le 
portrait romain: Album et catalogue illustré de toute la collection, Musée de 
l'Ermitage. 


ze 
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A ROMAN MARBLE PORTRAIT HEAD OF A MAN 
CIRCA LATE 2ND-EARLY 3RD CENTURY A.D. 


Ais in. (10.4 cm.) high 
$30,000-50,000 | 


PROVENANCE: 
with Daphne Koutoulakis, Galerie Khnoum, Genewa. 
Acquired by the current owner from the above, 1985. 
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It was common for nobles to commission their own portraits in the zeitgeist 
of the period, copying.the hairstyle and facial features of admired individuals 
of the Roman imperial family. Ag seen here, this portrait captures the style 
of the Antonine period (128-180 A.D.) when coiffures were characterized 

as intensely elaborate. Wealthy young ladies would be assisted by expert 
hairdressers who used wigs and hairpieces to create their look. 


This portrait shares many details with depictions of the Empress Faustina 
the Elder (100-140 A.D.), wife of Antoninus Pius; most notably the elaborate 
updo to fashion her wavy locks and her fleshy face gently sloping to a 
pronounced chin, with full lips and sleepy heavy-lidded eyes. For the type, 
see Faustina's portrait now in Chatsworth House (pl. 56 in D. Boschung, 

P. Derchain, H. von Hesberg, and A. Linfert, Die antiken Skulpturen in 
Chatsworth) and in the Ny Carlsberg Glyptotek (pl. 78 in F. Johansen, Katalog 
Romerske Portrætter Il). 
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A ROMAN MARBLE PORTRAIT HEAD OF A WOMAN 
ANTONINE PERIOD, CIRCA 1ST HALF OF THE 2ND CENTURY A.D. 


12 in. (30.5 cm.) high 





$40,000-60,000 


PROVENANCE: 
The Estate of Dr. Hardcastle; Auction 1311, Skinner, Bolton, MA, 16 February 
1988, lot 141. 

Antiquities, Christie's, New York, 2-16 June 2020, lot 170. 


EXHIBITED: 
South Hadley, Mount Holyoke College Art Museum, The Moon and the Stars: 
Afterlife of aRoman Empress, 4 September-19 December 1999. 

Jersey City, St. Peter's College, The Portrait through the Centuries, April 2001; 
on loan 2008. 


PUBLISHED: 
B. Bergmann and W.M. Watson, The Moon and the Stars: Afterlife of a Roman 
Empress, South Hadley, 1999, p. 26, no. 10. 
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PROPERTY FROM AN OREGON PRIVATE COLLECTION 
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A ROMAN BRONZE VENUS 
CIRCA 2ND CENTURY A.D. 


8% in. (21.5 cm.) high 
$15,000-20,000 


PROVENANCE: 
Ingeborg Gassner, Munich. 

with Royal-Athena Galleries, New York. 

John Kluge (1914-2010), Charlottesville, acquired 
from the above, 1983. 

The Morven Collection of Ancient Art, Christie's, New 
York, 8 June 2004, lot 506. 

The Morven Collection; Antiquities, Christie's, New 
York, 10 December 2004, lot 581. 

The John W. Kluge Morven Collection, Christie's, New 
York, 16 December 2005, lot 425. 

Private Collection, California, acquired from the 
above. 

Antiquities, Bonhams, London, 13 April 2011, lot 113. 


PUBLISHED: 
C.C. Vermeule and J.M. Eisenberg, Catalogue of the 
Greek, Etruscan, and Roman Bronzes in the Collection 
of John Kluge, New York and Boston, 1992, p. 45, no. 
83-7 (unpublished). 


PROPERTY FORMERLY IN THE COLLECTION OF DR. 
CHARLES M. HENDRICKS JR. 
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A ROMAN TERRACOTTA VENUS 
ANADYOMENE 
CIRCA 1ST-2ND CENTURY A.D. 


9 in. (22.8 cm.) high 
$3,000-5,000 


PROVENANCE: 
Dr. Charles M. Hendricks Jr. (1926-2011), Fort 
Lauderdale, acquired by 1984; thence by descent to 
the current owner. 

Property of a Gentleman; Furniture, Paintings, 
Decorative Objects, and Tribal Arts, and Antiquities, 
Christie's East, New York, 4 February 1986, lot 291. 
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AROMAN BRONZE VENUS 
CIRCA 1ST-2ND CENTURY A.D. 


5 7/8 in. (14.9 cm.) high 
$10,000-15,000 115 


PROVENANCE: 
with McAlpine Ancient, London. 

Dr. Charles M. Hendricks Jr. (1926-2011), Fort 
Lauderdale, acquired from the above, 1988; thence by 
descent. 


The pose of the present figure - standing with her 
weight on her left leg, her right leg bent at the knee 
and her left hand positioned over her pudendum 

- indicates that this bronze is modelled on the 
Capitoline Venus. In her outstretched right hand she 
holds a phiale or a mirror. The same pose - but with 
the goddess holding an apple - can be observed on 
a bronze now in WeiBenburg, no. 116b in E. Schmidt, 
“Venus,” LIMC, vol. VIII. 


















f a sarcophagus, the present fragment is 

pollo resting his raised right foot on a rocky 
nude but for a mantle pinned on his right 

left. In his left hand he holds a kithara. Below 


right foot of a draped figure, to the left. The short end of the 
s preserves a feline paw carved in shallow relief. 


This fragment is likely from a sarcophagus depicting the myth of Apollo and 
the satyr Marsyas, a popular subject through the 3rd century A.D. (see A.M. 
McCann,Roman Sarcophagi in The Metropolitan Museum of Art, p. 81). For 

a complete example in Rome at the Galleria Doria Pamphilj, see no. 92 in 
McCann, op. cit. 


CIRCA MID 2ND ( 
23 in. (58.4 cm.) hig 


$40,000-60,000 


PROVENANCE: 
Dr. Benjamin Row 
with Hurst Gallery, Cam 
Art Market, Canada, ac 
Antiquities, Christie's, New York, 11 | 

with Fayez Barakat, Barakat Gallery, Los TEE ma London, acquired from 
the above. 

Archóologie: Fayez Barakat, Pierre Berge, Paris, 14 December 2009, lot 107. 
Art Market, Canada. 

Antiquities, Christie's, London, 24 October 2013, lot 75. 








VARIOUS PROPERTIES 
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A ROMAN GOLD AND YELLOW JASPER 
INTAGLIO PENDANT WITH BACCHUS ON 
ALION 

CIRCA 2ND CENTURY A.D. 


1% in. (2.8 cm.) long 
$8,000-12,000 


PROVENANCE: 
Acquired by the current owner by 1968. 


Engraved on this flat oval intaglio is Bacchus, 

the god of wine, seated side-saddle upon the 
back of a lion. The god is depicted youthful and 
effeminate in the style developed during the 
Hellenistic Period. He wears a mantle wrapped 
around his lower body, the drapery folds revealing 
the volume of his legs, while his somewhat lithe 
upper torso is exposed. He rests his right hand 
on the lion’s mane while holding the end of 

the mantle in left hand, his arm bent up at the 
elbow. His head faces frontally, with his long hair 
brushed back over his ears. The lion stands with 
his forelegs together, his rear left advanced, all on 
a groundline. The gem is set within a plain bezel 
with a fringe of ribbon and a ridged suspension 
loop. 


Bacchus was associated with various felines, 
including lions, tigers, and panthers. He can be 
shown seated on a feline, side-saddle, as here, 

or riding in a chariot pulled by a feline team. In 
both cases, the scene commemorates the god's 
triumphant return from the conquest of India. 

On more elaborate compositions, such as on the 
Triumph sarcophagus in New York, the god is 
accompanied by satyrs, maenads and Seasons 
(see no. 17 in A.M. McCann, Roman Sarcophagi in 
The Metropolitan Museum of Art). The excerpted 
scene of the god seated on a feline is found in 
many other media, including mosaics, textiles 
and gems. For a list of other examples together 
with ancient literary references, see P.M. Jacome, 
“Bacchus and Felines in Roman Iconography: 
Issues of Gender and Species,” in A. Bernabe, et 
al., eds., Redefining Dionysos. 
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A ROMAN GOLD AND CARNELIAN 
NECKLACE 
CIRCA 2ND-3RD CENTURY A.D. 


15% in. (88.7 cm.) long 
$5,000-7,000 


PROVENANCE: 
with Derek Content, London. 

Acquired by the current owner from the above by 
1982. 
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A ROMAN BRONZE, GLASS AND ENAMEL 
PYXIS 
CIRCA 3RD CENTURY A.D. 


178 in. (4.7 cm.) high 
$12,000-18,000 


PROVENANCE: 
with Mathias Komor (1909-1984), New York. 
Melba Davis Whatley, Dallas, acquired from the 
above, by 1981. 

Antiquities, Sotheby's, New York, 7 June 2005, lot 
42. 

Antiquities, Christie's, New York, 16 June 2006, 
lot 287. 


EXHIBITED: 
Dallas Museum of Art Ancient and Medieval Art 
from a Dallas Private Collection, 19 July-23 August 
1981. 


The present pyxis is related to a group of 
hexagonal vessels ornamented with millefiori 
glass and enamel ascribed to Gaul or the 
Rhineland. See the similar pyxis from the 
Rhineland, no. 53, p. 142 in D. von Bothmer, et al., 
Wealth of the Ancient World: The Nelson Bunker 
Hunt and William Herbert Hunt Collections, and 
the Gallo-Roman unguentarium, no. 165, pp. 
318-319 in M. True, et al., A Passion for Antiquities, 
Ancient Art from the Collection of Barbara and 
Lawrence Fleischman. 
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A ROMAN RED SLIP WARE POTTERY 
LAGYNOS 
CIRCA LATE 3RD-EARLY 4TH CENTURY A.D. 


7¥2 in. (19.5 cm.) high 
$8,000-12,000 


PROVENANCE: 
Private Collection, Lucerne, acquired by 1972. 


This mold-made jug is ornamented throughout, 
including the vessel neck that is in the form of 
the head of a woman with a melon coiffure. On 
the shoulders in relief is a series of mischievous 
Erotes. At the center, a draped Eros grabs the hair 
and prepares to flagellate a nude Eros who stands 
with his arms tied behind his back. To their left, a 
diminutive draped Eros attends to a rectangular 
structure on a stand, perhaps a military standard, 
and to their right, a diminutive draped Eros looks 
on from a platform. Further to the right, a nude 
Eros on a plinth holds a down-turned torch. The 
underside of the body has a pattern of ridged 
leaves alternating with smooth ones rising up on 
from the ring foot. 











The mosaic is preserved on two panels, with multicolored tesserae ona 
cream ground, depicting animals around a date palm. To the left of the date 
palm is an ostrich feeding off the low-hanging leaves and to the right is an 
elephant curling his trunck around the high-fanning fronds, its tusks curving 
upwards. The upper portion depicts animals standing amidst foliage. To the 
left is a lioness and with her cubs, her fierce face with her mouth agape, a 
male cub nursing below and a female cub to his left. A portion of a wheel 

is depicted behind the lions. To the right is a grazing antelope with its head 
lowered; below is a spoked device. 


By the 5th century A.D., a new style was adopted for the compositions of 
animal mosaics, differing drastically from those of the previous centuries. 
According to K.M.D. Dunbabin (Mosaics of the Greek and Roman World, p. 
179), "Instead of being framed in distinct compartments, rows of animals 
are now spread freely over the surface to be decorated, forming a figured 
carpet. They may stand or walk peacefully, without interaction or they may 
form groups...Limited landscape elements, in the form of trees, bushes, or 
groundlines, may be present, but serve a predominately decorative purpose, 
to punctuate and give rhythm to a scene." For an animal carpet mosaic see 
no. 193, in Dunbabin, op. cit. 


AN ENQUIRING EYE: PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTOR 
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A ROMAN MARBLE MOSAIC FLOOR 
CIRCA 4TH-5TH CENTURY A.D. 


122 in. x 146% in. (312 cm. x 372 cm.) 
$150,000-250,000 


PROVENANCE: 
with Asfar & Sarkis, Beirut, acquired 1960s-1970s. 


with Gawain McKinley (1945-1996), London, acquired from the above, 1979. 


Art Market, New York, acquired from the above, 1985. 
Antiquities, Christie's, New York, 13 December 2013, lot 170. 
with Ariadne Galleries, New York. 

Acquired by the current owner from the above, 2015. 


EXHIBITED: 
Dallas Museum of Art, 1993-2013 (Loan no. 4.1993.2). 


3 AUCTIONEER'S DISCRETION 


The auctioneer can at his or her sole option: 

(a) refuse any bid; 

(b) move the bidding backwards or forwards in any way 
he or she may decide, or change the order of the lots; 

(c) withdraw any lot; 

(d) divide any lot or combine any two or more lots; 

(e) reopen or continue the bidding even after the 
hammer has fallen; and 

(f) in the case of error or dispute related to bidding 
and whether during or after the auction, continue 
the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot. 
If you believe that the auctioneer has accepted the 
successful bid in error, you must provide a written 
notice detailing your claim within 3 business days 
of the date of the auction. The auctioneer will 
consider such claim in good faith. If the auctioneer, 
in the exercise of his or her discretion under this 
paragraph, decides after the auction is complete, to 
cancel the sale of a lot, or reoffer and resell a lot, 
he or she will notify the successful bidder no later 
than by the end of the 7th calendar day following the 
date of the auction. The auctioneer’s decision in 
exercise of this discretion is final. This paragraph 
does not in any way prejudice Christie’s ability 
to cancel the sale of a lot under any other applicable 
provision of these Conditions of Sale, including the 
rights of cancellation set forth in sections B(3), 


E(2)(1), F(4), and J(1). 


4 BIDDING 


The auctioneer accepts bids from: 

(a) bidders in the saleroom; 

(b) telephone bidders; 

(c) internet bidders through ‘Christie’s LIVE™ (as 
shown above in paragraph BO); and 

(d) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before 
the auction. 


5 BIDDING ON BEHALF OF THE SELLER 


The auctioneer may, at his or her sole option, bid 

on behalf of the seller up to but not including the 
amount of the reserve either by making consecutive 
bids or by making bids in response to other bidders. 
The auctioneer will not identify these as bids made on 
behalf of the seller and will not make any bid on behalf 
of the seller at or above the reserve. If lots are offered 
without reserve, the auctioneer will generally decide 
to open the bidding at 50% of the low estimate for the 
lot. If no bid is made at that level, the auctioneer may 
decide to go backwards at his or her sole option until a 
bid is made, and then continue up from that amount. In 
the event that there are no bids on a lot, the auctioneer 
may deem such lot unsold. 


6 BIDINCREMENTS 


Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer will 
decide at his or her sole option where the bidding should 
start and the bid increments. The usual bid increments 
are shown for guidance only on the Written Bid Form at 
the back of this catalogue. 


7 CURRENCY CONVERTER 


The saleroom video screens (and Christies LIVETM) may 
show bids in some other major currencies as well as US 
dollars. Any conversion is for guidance only and we 
cannot be bound by any rate of exchange used. Christie’s 
is not responsible for any error (human or otherwise), 
omission or breakdown in providing these services. 


8 SUCCESSFUL BIDS 


Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when the 
auctioneer’s hammer strikes, we have accepted the 
last bid. This means a contract for sale has been formed 
between the seller and the successful bidder. We will 
issue an invoice only to the registered bidder who 
made the successful bid. While we send out invoices by 
mail and/or email after the auction, we do not accept 
responsibility for telling you whether or not your bid 
was successful. If you have bid by written bid, you 
should contact us by telephone or in person as soon as 
possible after the auction to get details of the outcome 
of your bid to avoid having to pay unnecessary storage 
charges. 


9 LOCAL BIDDING LAWS 


You agree that when bidding in any of our sales that you 
will strictly comply with all local laws and regulations in 
force at the time of the sale for the relevant sale site. 


CONDITIONS OF SALE‘ BUYING AT CHRISTIE'S 


reference, or a deposit as a condition of allowing you to 
bid. If you have not bought anything from any of our 
salerooms within the last two years or if you want to 
spend more than on previous occasions, please contact 
our Client Services Department at +1 212-636-2000. 


3 IF YOU FAIL TO PROVIDE THE 
RIGHT DOCUMENTS 


If in our opinion you do not satisfy our bidder 
identification and registration procedures including, but 
not limited to completing any anti-money laundering 
and/or anti-terrorism financing checks we may require 
to our satisfaction, we may refuse to register you to bid, 
and if you make a successful bid, we may cancel the 
contract for sale between you and the seller. 


4 BIDDING ON BEHALF OF 
ANOTHER PERSON 


If you are bidding on behalf of another person, 

that person will need to complete the registration 
requirements above before you can bid, and supply 

a signed letter authorising you to bid for him/her. A 
bidder accepts personal liability to pay the purchase 
price and all other sums due unless it has been agreed 
in writing with Christie’s, before commencement of the 
auction, that the bidder is acting as an agent on behalf 
of a named third party acceptable to Christie’s and that 
Christie’s will only seek payment from the named 


third party. 


5 BIDDING IN PERSON 


If you wish to bid in the saleroom you must register for a 
numbered bidding paddle at least 30 minutes before the 
auction. You may register online at www.christies.com 
or in person. For help, please contact the Client Service 
Department on +1 212-636-2000. 


6 BIDDING SERVICES 


The bidding services described below are a free service 

offered as a convenience to our clients and Christie’s 

is not responsible for any error (human or otherwise), 

omission, or breakdown in providing these services. 

(a) Phone Bids 
Your request for this service must be made no 
later than 24 hours prior to the auction. We will 
accept bids by telephone for lots only if our staff 
are available to take the bids. If you need to bid in a 
language other than in English, you must arrange this 
well before the auction. We may record telephone 
bids. By bidding on the telephone, you are agreeing 
to us recording your conversations. You also agree 
that your telephone bids are governed by these 
Conditions of Sale. 

(b) Internet Bids on Christie’s LIVE™ 
For certain auctions we will accept bids over 
the Internet. For more information, please visit 
https://www.christies.com/buying-services/ 
buying-guide/register-and-bid/ As well as these 
Conditions of Sale, internet bids are governed by the 
Christie’s LIVEIM Terms of Use which are available 
on is https://www.christies.com/LiveBidding/ 
OnlineTermsOfUse.aspx. 

(c) Written Bids 
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s office, or by choosing the 
sale and viewing the lots online at www.christies. 
com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. The 
auctioneer will take reasonable steps to carry out 
written bids at the lowest possible price, taking into 
account the reserve. If you make a written bid on 
a lot which does not have a reserve and there is no 
higher bid than yours, we will bid on your behalf at 
around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a 
lot for identical amounts, and at the auction these are 
the highest bids on the lot, we will sell the lot to the 
bidder whose written bid we received first. 


C CONDUCTING THE SALE 
1 WHO CAN ENTER THE AUCTION 


We may, at our option, refuse admission to our premises 
or decline to permit participation in any auction or to 
reject any bid. 


2 RESERVES 

Unless otherwise indicated, all lots are subject to a reserve. 
We identify lots that are offered without reserve with the 
symbol ٠ next to the lot number. The reserve cannot be 
more than the lot’s low estimate. 


7 JEWELLERY 


(a) Coloured gemstones (such as rubies, sapphires and 
emeralds) may have been treated to improve their 
look, through methods such as heating and oiling. 
These methods are accepted by the international 
jewellery trade but may make the gemstone less 
strong and/or require special care over time. 

(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if 
the request is made to us at least three weeks before 
the date of the auction and you pay the fee for 
the report. 

(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment, or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report. 

(d) For jewellery sales, estimates are based on the 
information in any gemmological report. If no 
report is available, assume that the gemstones may 
have been treated or enhanced. 


8 WATCHES & CLOCKS 


(a) Almost all clocks and watches are repaired in their 
lifetime and may include parts which are not original. 
We do not give a warranty that any individual 
component part of any watch is authentic. 
Watchbands described as “associated” are not part of 
the original watch and may not be authentic. Clocks 
may be sold without pendulums, weights or keys. 

(b) As collectors’ watches often have very fine and 
complex mechanisms, you are responsible for any 
general service, change of battery, or further repair 
work that may be necessary. We do not give a 
warranty that any watch is in good working order. 
Certificates are not available unless described in the 
catalogue. 

(c) Most wristwatches have been opened to find out 
the type and quality of movement. For that reason, 
wristwatches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use. 
Important information about the sale, transport and 
shipping of watches and watchbands can be found in 
paragraph H2(f). 


B REGISTERING TO BID 
1 NEW BIDDERS 


(a) If this is your first time bidding at Christie’s or you 
are a returning bidder who has not bought anything 
from any of our salerooms within the last two years 
you must register at least 48 hours before an auction 
begins to give us enough time to process and approve 
your registration. We may, at our option, decline to 
permit you to register as a bidder. You will be asked 
for the following: 

(i) for individuals: Photo identification (driver’s 
licence, national identity card, or passport) and, 
if not shown on the ID document, proof of your 
current address (for example, a current utility bill 
or bank statement); 

(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) 
showing your name and registered address 
together with documentary proof of directors and 
beneficial owners; and 

(iii) for trusts, partnerships, offshore companies and 

other business structures, please contact us in 
advance to discuss our requirements. 

(b) We may also ask you to give us a financial reference 
and/or a deposit as a condition of allowing you to 
bid. For help, please contact our Client Services 
Department at +1 212-636-2000. 


2 RETURNING BIDDERS 


As described in paragraph B(1) above, we may at our 
option ask you for current identification, a financial 


CONDITIONS OF SALE 


These Conditions of Sale and the Important Notices and 
Explanation of Cataloguing Practice set out the terms on 
which we offer the lots listed in this catalogue for sale. 
By registering to bid and/or by bidding at auction you 
agree to these terms, so you should read them carefully 
before doing so. You will find a glossary at the end 
explaining the meaning of the words and expressions 
coloured in bold. 


Unless we own a lot in whole or in part (A symbol), 
Christie’s acts as agent for the seller. 


A BEFORE THE SALE 
1 DESCRIPTION OF LOTS 


(a) Certain words used in the catalogue description have 
special meanings. You can find details of these on the 
page headed “Important Notices and Explanation 
of Cataloguing Practice” which forms part of these 
terms. You can find a key to the Symbols found next 
to certain catalogue entries under the section of the 
catalogue called “Symbols Used in this Catalogue”. 

(b) Our description of any lot in the catalogue, any 
condition report and any other statement made 
by us (whether orally or in writing) about any 
lot, including about its nature or condition, 
artist, period, materials, approximate dimensions, 
or provenance are our opinion and not to be 
relied upon as a statement of fact. We do not carry 
out in-depth research of the sort carried out by 
professional historians and scholars. All dimensions 
and weights are approximate only. 


2 OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS 


We do not provide any guarantee in relation to the 
nature of a lot apart from our authenticity warranty 
contained in paragraph E2 and to the extent provided in 
paragraph I below. 


3 CONDITION 


(a) The condition of lots sold in our auctions can vary 
widely due to factors such as age, previous damage, 
restoration, repair and wear and tear. Their nature 
means that they will rarely be in perfect condition. 
Lots are sold “as is,” in the condition they are in at 
the time of the sale, without any representation or 
warranty or assumption of liability of any kind as to 
condition by Christie’s or by the seller. 

(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a 
full description of condition, and images may not 
show a lot clearly. Colours and shades may look 
different in print or on screen to how they look 
on physical inspection. Condition reports may be 
available to help you evaluate the condition of a 
lot. Condition reports are provided free of charge 
as a convenience to our buyers and are for guidance 
only. They offer our opinion but they may not refer 
to all faults, inherent defects, restoration, alteration 
or adaptation because our staff are not professional 
restorers or conservators. For that reason condition 
reports are not an alternative to examining a lot in 
person or seeking your own professional advice. It is 
your responsibility to ensure that you have requested, 
received and considered any condition report. 


4 VIEWING LOTS PRE-AUCTION 


(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser. 

(b) Pre-auction viewings are open to the public free of 
charge. Our specialists may be available to answer 
questions at pre-auction viewings or by appointment. 


5 ESTIMATES 


Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on any 
estimates as a prediction or guarantee of the actual 
selling price of a lot or its value for any other purpose. 
Estimates do not include the buyer’s premium or 
any applicable taxes. 


6 WITHDRAWAL 


Christie’s may, at its option, withdraw any lot from 
auction at any time prior to or during the sale of the 
lot. Christie’s has no liability to you for any decision to 
withdraw. 


(v) Checks 
You must make checks payable to Christie’s Inc. 
and they must be drawn from US dollar accounts 
from a US bank. 

(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: 

Christie’s Inc. Post-Sale Services, 
20 Rockefeller Center, New York, NY 10020. 

(e) For more information please contact our Post-Sale 
Services by phone at +1 212 636 2650 or fax at +1 
212 636 4939 or email PostSaleUS@christies.com. 


2 TRANSFERRING OWNERSHIP TO YOU 


You will not own the lot and ownership of the lot will 
not pass to you until we have received full and clear 
payment of the purchase price, even in circumstances 
where we have released the lot to you. 


3 TRANSFERRING RISK TO YOU 


The risk in and responsibility for the lot will transfer to 

you from whichever is the earlier of the following: 

(a) When you collect the lot; or 

(b) At the end of the 30th day following the date of the 
auction or, if earlier, the date the lot is taken into 
care by a third party warehouse as set out on the page 
headed ‘Storage and Collection’, unless we have 
agreed otherwise with you. 


4 WHAT HAPPENS IF YOU DO NOT PAY 
If you fail to pay us the purchase price in full by 


As 
w 
— 


the due date, we will be entitled to do one or more 

of the following (as well as enforce our rights under 

paragraph F5 and any other rights or remedies we 
have by law): 

(1) we can charge interest from the due date at a rate of 
up to 1.34% per month on the unpaid amount due; 

(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately 
on such terms we shall think necessary or 
appropriate, in which case you must pay us any 
shortfall between the purchase price and the 
proceeds from the resale. You must also pay all 
costs, expenses, losses, damages and legal fees we 
have to pay or may suffer and any shortfall in the 
seller’s commission on the resale; 

(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid 
by your default in which case you acknowledge 
and understand that Christie’s will have all of 
the rights of the seller to pursue you for 
such amounts; 

(iv) we can hold you legally responsible for 
the purchase price and may begin legal 
proceedings to recover it together with other 
losses, interest, legal fees and costs as far as we are 
allowed by law; 

(v) we can take what you owe us from any amounts 
which we or any company in the Christie’s 
Group may owe you (including any deposit or 
other part-payment which you have paid to us); 

(vi) we can, at our option, reveal your identity and 
contact details to the seller; 

(vii) we can reject at any future auction any bids made 
by or on behalf of the buyer or to obtain a 
deposit from the buyer before accepting any bids; 

(viii) we can exercise all the rights and remedies of 

a person holding security over any property 

in our possession owned by you, whether by 
way of pledge, security interest or in any other 
way as permitted by the law of the place where 
such property is located. You will be deemed 
to have granted such security to us and we may 
retain such property as collateral security for 
your obligations to us; and 

(ix) we can take any other action we see necessary 
or appropriate. 

(b) If you owe money to us or to another Christie’s 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment 
you have made to us, or which we owe you, to pay 
off any amount you owe to us or another Christie’s 
Group company for any transaction. 


5 KEEPING YOUR PROPERTY 


If you owe money to us or to another Christie’s 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property we 
hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We will 
only release your property to you after you pay us or the 
relevant Christie’s Group company in full for what 
you owe. However, if we choose, we can also sell your 
property in any way we think appropriate. We will use 
the proceeds of the sale against any amounts you owe us 
and we will pay any amount left from that sale to you. 
If there is a shortfall, you must pay us any difference 
between the amount we have received from the sale and 
the amount you owe us. 


E2(h)(ii) above and the property must be returned 
to us in accordance with Ezh(iii) above. Paragraphs 
E2(b), (c), (d), (e), (£) and (g) and (i) also apply to a 
claim under these categories. 

(l) Chinese, Japanese and Korean artefacts 
(excluding Chinese, Japanese and Korean 
calligraphy, paintings, prints, drawings and 
jewellery). In these categories, paragraph E2 
(b) — (e) above shall be amended so that where 
no maker or artist is identified, the authenticity 
warranty is given not only for the Heading but 
also for information regarding date or period shown 
in UPPERCASE type in the second line of the 
catalogue description (the Subheading”). 
Accordingly, all references to the Heading in 
paragraph E2 (b) — (e) above shall be read as references 
to both the Heading and the Subheading. 


3 NOIMPLIED WARRANTIES 

EXCEPT AS SET FORTH IN PARAGRAPHS E1 AND E2 
ABOVE, NEITHER THE SELLER NOR THE CHRISTIE’S 
GROUP MAKE ANY OTHER WARRANTY, EXPRESS 
OR IMPLIED, ORAL OR WRITTEN, WITH RESPECT TO 
THE LOT, INCLUDING THE IMPLIED WARRANTIES OF 
MERCHANTABILITY OR FITNESS FOR A PARTICULAR 
PURPOSE, EACH OF WHICH IS SPECIFICALLY 
DISCLAIMED. 


4 YOUR WARRANTIES 


(a) You warrant that the funds used for settlement are 
not connected with any criminal activity, including 
tax evasion, and you are neither under investigation, 
nor have you been charged with or convicted of 
money laundering, terrorist activities or other crimes. 

(b) where you are bidding on behalf of another person, 
you warrant that: 

(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in 
accordance with all applicable anti-money 
laundering and sanctions laws, consent to us 
relying on this due diligence, and you will retain 
for a period of not less than 5 years the 
documentation evidencing the due diligence. 
You will make such documentation promptly 
available for immediate inspection by an 
independent third-party auditor upon our written 
request to do so; 

(ii) the arrangements between you and the ultimate 
buyer(s) in relation to the lot or otherwise do not, 
in whole or in part, facilitate tax crimes; 

(ii) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity, 
including tax evasion, or that the ultimate buyer(s) 
are under investigation, or have been charged 
with or convicted of money laundering, terrorist 
activities or other crimes. 


F PAYMENT 
1 HOW TO PAY 


(a) Immediately following the auction, you must pay 

the purchase price being: 

(i) | the hammer price; and 

(ii) the buyer’s premium; and 

(iii) any applicable duties, goods, sales, use, 
compensating or service tax, or VAT. 

Payment is due no later than by the end of the 

7th calendar day following the date of the auction 

(the “due date”). 

(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer’s 
name on an invoice or re-issue the invoice in a different 
name. You must pay immediately even if you want to 
export the lot and you need an export licence. 

(c) You must pay for lots bought at Christie’s in the 
United States in the currency stated on the invoice in 
one of the following ways: 

(i) Wire transfer 
JP Morgan Chase Bank, N.A., 
270 Park Avenue, New York, NY 10017; 
ABA# 021000021; FBO: Christie’s Inc.; 
Account # 957-107978, 
for international transfers, SWIFT: CHASUS33. 
(ii) Credit Card. 
We accept Visa, MasterCard, American Express 
and China Union Pay. Credit card payments at 
the New York premises will only be accepted for 
New York sales. Christie’s will not accept credit 
card payments for purchases in any other sale site. 
(iii) Cash 
We accept cash payments (including money 
orders and traveller’s checks) subject to a 
maximum global aggregate of US$7,500 per 
buyer. 
(iv) Bank Checks 
You must make these payable to Christie’s 
Inc. and there may be conditions. Once we 
have deposited your check, property cannot be 
released until five business days have passed. 


(c) The authenticity warranty does not apply to any 
Heading or part of a Heading which is qualified. 
Qualified means limited by a clarification in a lot’s 
catalogue description or by the use in a Heading 
of one of the terms listed in the section titled 
Qualified Headings on the page of the catalogue 
headed “Important Notices and Explanation of 
Cataloguing Practice”. For example, use of the term 
“ATTRIBUTED TO...” in a Heading means that 
the lot is in Christie’s opinion probably a work by 
the named artist but no warranty is provided that 
the lot is the work of the named artist. Please read 
the full list of Qualified Headings and a lot’s full 
catalogue description before bidding. 


(d) The authenticity warranty applies to the 
Heading as amended by any Saleroom Notice. 
(e) The authenticity warranty does not apply where 


scholarship has developed since the auction leading 

to a change in generally accepted opinion. Further, 

it does not apply if the Heading either matched the 

generally accepted opinion of experts at the date of the 

auction or drew attention to any conflict of opinion. 

(f) The authenticity warranty does not apply if the 
lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally accepted 
for use, or which was unreasonably expensive or 
impractical, or which was likely to have damaged 
the lot. 

(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else. 

(h) In order to claim under the authenticity warranty 
you must: 

(i) give us written notice of your claim within $ years 
of the date of the auction. We may require full 
details and supporting evidence of any such claim; 

(ii) at Christie’s option, we may require you to 
provide the written opinions of two recognised 

experts in the field of the lot mutually agreed by 
you and us in advance confirming that the lot is 
not authentic. If we have any doubts, we reserve 
the right to obtain additional opinions at our 
expense; and 

(iii) return the lot at your expense to the saleroom 

from which you bought it in the condition it 
was in at the time of sale. 

(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, 
under any circumstances, be required to pay you 
more than the purchase price nor will we be liable 
for any loss of profits or business, loss of opportunity 
or value, expected savings or interest, costs, damages, 
other damages or expenses. 

(j) Books. Where the lot is a book, we give an 
additional warranty for 21 days from the date 
of the auction that any lot is defective in text or 
illustration, we will refund your purchase price, 
subject to the following terms: 

(a) This additional warranty does not apply to: 

(i) the absence of blanks, half titles, tissue guards or 
advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects 
not affecting completeness of the text or 
illustration; 

(ii) drawings, autographs, letters or manuscripts, 

signed photographs, music, atlases, maps 
or periodicals; 

(iii) books not identified by title; 

(iv) lots sold without a printed estimate; 

(v) books which are described in the catalogue as 
sold not subject to return; or 

(vi) defects stated in any condition report or 

announced at the time of sale. 

(b) To make a claim under this paragraph you must 
give written details of the defect and return the 
lot to the sale room at which you bought it in 
the same condition as at the time of sale, within 
21 days of the date of the sale. 

(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting. 

In these categories, the authenticity warranty 

does not apply because current scholarship does not 

permit the making of definitive statements. Christie’s 
does, however, agree to cancel a sale in either of 
these two categories of art where it has been proven 
the lot is a forgery. Christie’s will refund to the 
original buyer the purchase price in accordance 
with the terms of Christie’s Authenticity Warranty, 
provided that the original buyer notifies us with full 
supporting evidence documenting the forgery claim 
within twelve (12) months of the date of the auction. 

Such evidence must be satisfactory to us that the 

property is a forgery in accordance with paragraph 


D THE BUYER’S PREMIUM AND TAXES 
1 THE BUYER'S PREMIUM 


In addition to the hammer price, the successful bidder 
agrees to pay us a buyer’s premium on the hammer 
price of each lot sold. On all lots we charge 25% of the 
hammer price up to and including US$600,000, 20% 
on that part of the hammer price over US$600,000 
and up to and including US$6,000,000, and 14.5% of 
that part of the hammer price above US$6,000,000. 


2 TAXES 
The successful bidder is responsible for any applicable 


taxes including any sales or use tax or equivalent tax 
wherever such taxes may arise on the hammer price, 
the buyer’s premium, and/or any other charges 
related to the lot. 

For lots Christie’s ships to or within the United States, 
a sales or use tax may be due on the hammer price, 
buyer’s premium, and/or any other charges related 
to the lot, regardless of the nationality or citizenship 

of the successful bidder. Christie’s will collect sales tax 
where legally required. The applicable sales tax rate will 
be determined based upon the state, county, or locale 
to which the lot will be shipped. Christie’s shall collect 
New York sales tax at a rate of 8.875% for any lot 
collected from Christie’s in New York. 

In accordance with New York law, if Christie’s arranges 
the shipment of a lot out of New York State, New 
York sales tax does not apply, although sales tax or other 
applicable taxes for other states may apply. If you hire 

a shipper (other than a common carrier authorized by 
Christie’s), to collect the lot from a Christie’s New York 
location, Christie’s must collect New York sales tax 

on the lot at a rate of 8.875% regardless of the ultimate 
destination of the lot. 

If Christie’s delivers the lot to, or the lot is collected 
by, any framer, restorer or other similar service provider 
in New York that you have hired, New York law 
considers the lot delivered to the successful bidder in 
New York and New York sales tax must be imposed 
regardless of the ultimate destination of the lot. In this 
circumstance, New York sales tax will apply to the lot 
even if Christie’s or a common carrier (authorized by 
Christie’s that you hire) subsequently delivers the lot 
outside New York. 

Successful bidders claiming an exemption from sales tax 
must provide appropriate documentation to Christie’s 
prior to the release of the lot or within 90 days after 

the sale, whichever is earlier. For shipments to those 
states for which Christie’s is not required to collect sales 
tax, a successful bidder may have a use or similar tax 
obligation. It is the successful bidder’s responsibility to pay all 
taxes due. Christie’s recommends you consult your own 
independent tax advisor with any questions. 


E WARRANTIES 
1 SELLER'S WARRANTIES 


For each lot, the seller gives a warranty that the seller: 
(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners 
or, if the seller is not the owner or a joint owner of 
the lot, has the permission of the owner to sell the 
lot, or the right to do so in law; and 
(b) has the right to transfer ownership of the lot to 
the buyer without any restrictions or claims by 
anyone else. 
If either of the above warranties are incorrect, the seller 
shall not have to pay more than the purchase price (as 
defined in paragraph F1(a) below) paid by you to us. 
The seller will not be responsible to you for any reason 
for loss of profits or business, expected savings, loss of 
opportunity or interest, costs, damages, other damages 
or expenses. The seller gives no warranty in relation to 
any lot other than as set out above and, as far as the seller 
is allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may be 
added to this agreement by law, are excluded. 


2 OURAUTHENTICITY WARRANTY 


We warrant, subject to the terms below, that the lots in 
our sales are authentic (our “authenticity warranty’). 
If, within 5 years of the date of the auction, you give 
notice to us that your lot is not authentic, subject to the 
terms below, we will refund the purchase price paid 
by you. The meaning of authentic can be found in the 
glossary at the end of these Conditions of Sale. The terms 
of the authenticity warranty are as follows: 

(a) It will be honored for claims notified within a 
period of $ years from the date of the auction. After 
such time, we will not be obligated to honor the 
authenticity warranty. 

(b) It is given only for information shown in 
UPPERCASE type in the first line of the 
catalogue description (the Heading”). It does 
not apply to any information other than in the 
Heading even if shown in UPPERCASE type. 


proceedings shall be English. The arbitrator shall order 
the production of documents only upon a showing 
that such documents are relevant and material to the 
outcome of the Dispute. The arbitration shall be 
confidential, except to the extent necessary to enforce 

a judgment or where disclosure is required by law. The 
arbitration award shall be final and binding on all parties 
involved. Judgment upon the award may be entered 

by any court having jurisdiction thereof or having 
jurisdiction over the relevant party or its assets. This 
arbitration and any proceedings conducted hereunder 
shall be governed by Title 9 (Arbitration) of the United 
States Code and by the United Nations Convention on 
the Recognition and Enforcement of Foreign Arbitral 
Awards of June 10, 1958. 


10 REPORTING ON 
WWW.CHRISTIES.COM 


Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on 
www.christies.com. Sales totals are hammer price 
plus buyer’s premium and do not reflect costs, 
financing fees, or application of buyer’s or seller’s credits. 
We regret that we cannot agree to requests to remove 
these details from www.christies.com. 


K GLOSSARY 
auctioneer: the individual auctioneer and/or 
Christie’s. 
authentic: authentic : a genuine example, rather than a 
copy or forgery of: 
(i) the work of a particular artist, author or 
manufacturer, if the lot is described in the 
Heading as the work of that artist, author 
or manufacturer; 
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as 
a work created during that period or culture; 

(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin 
or source; or 

(iv) in the case of gems, a work which is made of a 

particular material, if the lot is described in the 
Heading as being made of that material. 
authenticity warranty: the guarantee we give in this 
agreement that a lot is authentic as set out in paragraph 
E2 of this agreement. 
buyer’s premium: the charge the buyer pays us along 
with the hammer price. 
catalogue description: the description of a lot in the 
catalogue for the auction, as amended by any saleroom 
notice. 
Christie’s Group: Christie’s International Plc, 
its subsidiaries and other companies within its 
corporate group. 
condition: the physical condition of a lot. 
due date: has the meaning given to it paragraph F1(a). 
estimate: the price range included in the catalogue or 
any saleroom notice within which we believe a lot may 
sell. Low estimate means the lower figure in the range 
and high estimate means the higher figure. The mid 
estimate is the midpoint between the two. 
hammer price: the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading: has the meaning given to it in paragraph E2. 
lot: an item to be offered at auction (or two or more 
items to be offered at auction as a group). 
other damages: any special, consequential, incidental 
or indirect damages of any kind or any damages which 
fall within the meaning of ‘special’, ‘incidental’ or 
‘consequential’ under local law. 
purchase price: has the meaning given to it in 
paragraph F1(a). 
provenance: the ownership history of a lot. 
qualified: has the meaning given to it in paragraph 
E2 and Qualified Headings means the paragraph 
headed Qualified Headings on the page of the 
catalogue headed ‘Important Notices and Explanation of 
Cataloguing Practice’. 
reserve: the confidential amount below which we will 
not sell a lot. 
saleroom notice: a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders and 
notified to clients who have left commission bids, or an 
announcement made by the auctioneer either at the 
beginning of the sale, or before a particular lot 
is auctioned. 
Subheading: has the meaning given to it in 
paragraph E2. 
UPPER CASE type: means having all capital letters. 
warranty: a statement or representation in which the 
person making it guarantees that the facts set out in it 
are correct. 


17/02/2021 


purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses. 


J OTHER TERMS 
1 OUR ABILITY TO CANCEL 


In addition to the other rights of cancellation contained 
in this agreement, we can cancel a sale of a lot if: (i) any 
of your warranties in paragraph E3 are not correct; (ii) 
we reasonably believe that completing the transaction is, 
or may be, unlawful; or (iii) we reasonably believe that 
the sale places us or the seller under any liability to 
anyone else or may damage our reputation. 


2 RECORDINGS 


We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is required 
by law. However, we may, through this process, use 

or share these recordings with another Christie’s 
Group company and marketing partners to analyse our 
customers and to help us to tailor our services for buyers. 
If you do not want to be videotaped, you may make 
arrangements to make a telephone or written bid or bid 
on Christie’s LIVE™ instead. Unless we agree otherwise 
in writing, you may not videotape or record proceedings 
at any auction. 


3 COPYRIGHT 


We own the copyright in all images, illustrations and 
written material produced by or for us relating to a 

lot (including the contents of our catalogues unless 
otherwise noted in the catalogue). You cannot use them 
without our prior written permission. We do not offer 
any guarantee that you will gain any copyright or other 
reproduction rights to the lot. 


4 ENFORCING THIS AGREEMENT 


If a court finds that any part of this agreement is not valid 
or is illegal or impossible to enforce, that part of the 
agreement will be treated as being deleted and the rest of 
this agreement will not be affected. 


5 TRANSFERRING YOUR RIGHTS 
AND RESPONSIBILITIES 


You may not grant a security over or transfer your rights 
or responsibilities under these terms on the contract of 
sale with the buyer unless we have given our written 
permission. This agreement will be binding on your 
successors or estate and anyone who takes over your 
rights and responsibilities. 


6 TRANSLATIONS 


If we have provided a translation of this agreement, we 
will use this original version in deciding any issues or 
disputes which arise under this agreement. 


7 PERSONAL INFORMATION 


We will hold and process your personal information and 
may pass it to another Christie’s Group company for 
use as described in, and in line with, our privacy notice 
at www.christies.com/about-us/contact/privacy 
and if you are a resident of California you can see a copy 
of our California Consumer Privacy Act statement at 
www.christies.com/about-us/contact/ccpa. 


8 WAIVER 


No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall constitute 
a waiver of that or any other right or remedy, nor shall 
it prevent or restrict the further exercise of that or any 
other right or remedy. No single or partial exercise of 
such right or remedy shall prevent or restrict the further 
exercise of that or any other right or remedy. 


9 LAW AND DISPUTES 


This agreement, and any non-contractual obligations 
arising out of or in connection with this agreement, or 
any other rights you may have relating to the purchase of 
a lot will be governed by the laws of New York. Before 
we or you start any court proceedings (except in the 
limited circumstances where the dispute, controversy or 
claim is related to proceedings brought by someone else 
and this dispute could be joined to those proceedings), 
we agree we will each try to settle the dispute by 
mediation submitted to JAMS, or its successor, for 
mediation in New York. If the Dispute is not settled by 
mediation within 60 days from the date when mediation 
is initiated, then the Dispute shall be submitted to 
JAMS, or its successor, for final and binding arbitration 
in accordance with its Comprehensive Arbitration 
Rules and Procedures or, if the Dispute involves a non- 
U.S. party, the JAMS International Arbitration Rules. 
The seat of the arbitration shall be New York and the 
arbitration shall be conducted by one arbitrator, who 
shall be appointed within 30 days after the initiation 

of the arbitration. The language used in the arbitral 


you will need to obtain these at your own cost. 

(d) Lots containing Ivory or materials 
resembling ivory 
If a lot contains elephant ivory, or any other wildlife 
material that could be confused with elephant 
ivory (for example, mammoth ivory, walrus ivory, 
helmeted hornbill ivory) you may be prevented from 
exporting the lot from the US or shipping it between 
US States without first confirming its species by 
way of a rigorous scientific test acceptable to the 
applicable Fish and Wildlife authorities. You will 
buy that lot at your own risk and be responsible for 
any scientific test or other reports required for export 
from the USA or between US States at your own 
cost. We will not be obliged to cancel your purchase 
and refund the purchase price if your lot may 
not be exported, imported or shipped between US 
States, or it is seized for any reason by a government 
authority. It is your responsibility to determine and 
satisfy the requirements of any applicable laws or 
regulations relating to interstate shipping, export or 
import of property containing such protected or 
regulated material. 

(e) Lots of Iranian origin 
Some countries prohibit or restrict the purchase, the 
export and/or import of Iranian-origin “works of 
conventional craftsmanship” (works that are not by 
a recognized artist and/or that have a function, (for 
example: carpets, bowls, ewers, tiles, ornamental 
boxes). For example, the USA prohibits the import 
and export of this type of property without a license 
issued by the US Department of the Treasury, Office 
of Foreign Assets Control. Other countries, such as 
Canada, only permit the import of this property in 
certain circumstances. As a convenience to buyers, 
Christie’s indicates under the title of a lot if the lot 
originates from Iran (Persia). It is your responsibility 
to ensure you do not bid on or import a lot in 
contravention of the sanctions or trade embargoes 
that apply to you. 

(f) Gold 
Gold of less than 18ct does not qualify in all countries 
as ‘gold’ and may be refused import into those 
countries as ‘gold’. 

(g) Watches 
Many of the watches offered for sale in this catalogue are 
pictured with straps made of endangered or protected 
animal materials such as alligator or crocodile. These 
lots are marked with the symbol W in the catalogue. 
These endangered species straps are shown for display 
purposes only and are not for sale. Christie’s will remove 
and retain the strap prior to shipment from the sale 
site. At some sale sites, Christie’s may, at its discretion, 
make the displayed endangered species strap available 
to the buyer of the lot free of charge if collected in 
person from the sale site within 1 year of the date of the 
auction. Please check with the department for details 
on a particular lot. 


For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots. 


| OUR LIABILITY TO YOU 


(a) We give no warranty in relation to any statement 
made, or information given, by us or our 
representatives or employees, about any lot other than 
as set out in the authenticity warranty and, as far 
as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law 
are excluded. The sellers warranties contained in 
paragraph E1 are their own and we do not have any 
liability to you in relation to those warranties. 

(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; or 

(ii) give any representation, warranty or guarantee 
or assume any liability of any kind in respect of 
any lot with regard to merchantability, fitness 
for a particular purpose, description, size, quality, 
condition, attribution, authenticity, rarity, 
importance, medium, provenance, exhibition 
history, literature, or historical relevance. Except 
as required by local law, any warranty of any kind 
is excluded by this paragraph. 

(c) In particular, please be aware that our written and 
telephone bidding services, Christie's LIVETM, 
condition reports, currency converter and 
saleroom video screens are free services and we are 
not responsible to you for any error (human or 
otherwise), omission or breakdown in these services. 

(d) We have no responsibility to any person other than a 
buyer in connection with the purchase of any lot. 

(e) If, in spite of the terms in paragraphs I(a) to (d) or 
E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 


G COLLECTION AND STORAGE 


(a) You must collect purchased lots within seven days 
from the auction (but note that lots will not be 
released to you until you have made full and 
clear payment of all amounts due to us). 

(b) Information on collecting lots is set out on the storage 
and collection page and on an information sheet 
which you can get from the bidder registration staff or 
Christie’s Post-Sale Services Department on 
+1 212 636 2650. 

(c) Ifyou do not collect any lot within thirty days 
following the auction we may, at our option 
(i) | charge you storage costs at the rates set out at 

www.christies.com/storage. 

(ii) move the lot to another Christie’s location or an 

affiliate or third party warehouse and charge you 

transport costs and administration fees for doing 
so and you will be subject to the third party 
storage warehouse’s standard terms and to pay 
for their standard fees and costs. 
(iii) sell the lot in any commercially reasonable way 
we think appropriate. 

(d) The Storage conditions which can be found at 
www.christies.com/storage will apply. 

(e) In accordance with New York law, if you have paid 
for the lot in full but you do not collect the lot within 
180 calendar days of payment, we may charge you 
New York sales tax for the lot. 

(f) Nothing in this paragraph is intended to limit our 
rights under paragraph F4. 


H TRANSPORT AND SHIPPING 
1 SHIPPING 


We would be happy to assist in making shipping 
arrangements on request. You must make all transport 
and shipping arrangements. However, we can arrange to 
pack, transport, and ship your property if you ask us to 
and pay the costs of doing so. We recommend that you 
ask us for an estimate, especially for any large items or 
items of high value that need professional packing. We 
may also suggest other handlers, packers, transporters, 
or experts if you ask us to do so. For more information, 
please contact Christie’s Post-Sale Services at +1 212 
636 2650. See the information set out at https://www. 
christies.com/buying-services/buying-guide/ 
ship/ or contact us at PostSaleUS@christies.com. 

We will take reasonable care when we are handling, 
packing, transporting, and shipping a. However, if we 
recommend another company for any of these purposes, 
we are not responsible for their acts, failure to act, or 
neglect. 


2 EXPORT AND IMPORT 


Any lot sold at auction may be affected by laws on 
exports from the country in which it is sold and the 
import restrictions of other countries. Many countries 
require a declaration of export for property leaving 

the country and/or an import declaration on entry of 

property into the country. Local laws may prevent you 

from importing a lot or may prevent you selling a lot in 
the country you import it into. 

(a) You alone are responsible for getting advice about 
and meeting the requirements of any laws or 
regulations which apply to exporting or importing 
any lot prior to bidding. If you are refused a licence 
or there is a delay in getting one, you must still pay us 
in full for the lot. We may be able to help you apply 
for the appropriate licences if you ask us to and pay 
our fee for doing so. However, we cannot guarantee 
that you will get one. For more information, please 
contact Christie’s Post-Sale Services Department at 
+1 212 636 2650 and PostSaleUS@christies.com. 
See the information set out at https://www. 
christies.com/buying-services/buying-guide/ 
ship/ or contact us at PostSaleUS@christies.com. 

(b) You alone are responsible for any applicable taxes, 

tariffs or other government-imposed charges relating 

to the export or import of the lot. If Christie’s 
exports or imports the lot on your behalf, and if 

Christie’s pays these applicable taxes, tariffs or other 

government-imposed charges, you agree to refund 

that amount to Christie’s. 

Endangered and protected species 


— 
O 
— 


Lots made of or including (regardless of the 
percentage) endangered and other protected species 
of wildlife are marked with the symbol ~ in the 
catalogue. This material includes, among other 
things, ivory, tortoiseshell, crocodile skin, rhinoceros 
horn, whalebone certain species of coral, and 
Brazilian rosewood. You should check the relevant 
customs laws and regulations before bidding on any 
lot containing wildlife material if you plan to import 
the lot into another country. Several countries refuse 
to allow you to import property containing these 
materials, and some other countries require a licence 
from the relevant regulatory agencies in the countries 
of exportation as well as importation. In some cases, 
the lot can only be shipped with an independent 
scientific confirmation of species and/or age, and 


中 

Please note that this lot is subject to an import tariff. The 
amount of the import tariff due 15 a percentage of the final 
hammer price plus buyer’s premium. The buyer should 
contact Post Sale Services prior to the sale to determine the 
estimated amount of the import tariff. If the buyer instructs 
Christie’s to arrange shipping of the lot to a foreign address, 
the buyer will not be required to pay the import tariff. If 
the buyer instructs Christie’s to arrange shipping of the lot 
to a domestic address, if the buyer collects the property in 
person, or if the buyer arranges their own shipping (whether 
domestically or internationally), the buyer will be required 
to pay the import tariff. For the purpose of calculating sales 
tax, if applicable, the import tariff will be added to the final 
hammer price plus buyer’s premium and sales tax will be 
collected as per The Buyer’s Premium and Taxes section of 


the Conditions of Sale. 


SYMBOLS USED IN THIS CATALOGUE 


The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale’ 


Lot offered without reserve which will be sold to the 
highest bidder regardless of the pre-sale estimate in the 
catalogue. 


لم 


Lot incorporates material from endangered species 


which could result in export restrictions. See 
Paragraph H2(b) of the Conditions of Sale. 


See Storage and Collection pages in the catalogue. 


Lot incorporates material from endangered species that 
is not for sale and shown for display purposes only. 
See Paragraph H2(g) of the Conditions of Sale. 


o 


Christie' s has a direct financial interest in the lot. 
See Important Notices and Explanation of Cataloguing 
Practice. 


A 

Owned by Christie's or another Christie’s Group 
company in whole or part. See Important Notices and 
Explanation of Cataloguing Practice. 


+ 


Christie's has a direct financial interest in the lot and 
has funded all or part of our interest with the help of 
someone else. See Important Notices and Explanation 
of Cataloguing Practice. 


je) 


Bidding by interested parties 


Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot. 
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The date given for Old Master, Modern and Contemporary Prints is the 
date (or approximate date when prefixed with 'circa ) on which the matrix 
was worked and not necessarily the date when the impression was printed 
or published. 


*This term and its definition in this Explanation of Cataloguing Practice 
are a qualified statement as to authorship. While the use of this term 

is based upon careful study and represents the opinion of specialists, 
Christie's and the seller assume no risk, liability and responsibility for the 
authenticity of authorship of any lot in this catalogue described by this 
term, and the Authenticity Warranty shall not be available with respect 
to lots described using this term. 


POST 1950 FURNITURE 


All items of post-1950 furniture included in this sale are items either 

not originally supplied for use in a private home or now offered solely 

as works of art. These items may not comply with the provisions of the 
Furniture and Furnishings (Fire) (Safety) Regulations 1988 (as amended 

in 1989 and 1993, the Regulations”). Accordingly, these items should 
not be used as furniture in your home in their current condition. If you do 
intend to use such items for this purpose, you must first ensure that they 
are reupholstered, restuffed and/or recovered (as appropriate) in order that 
they comply with the provisions of the Regulations. These will vary by 
department. 
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IMPORTANT NOTICES AND EXPLANATION OF 


Post-catalogue notifications 


In certain instances, after the catalogue has been published, Christie's may 
enter into an arrangement or become aware of bidding that would have 
required a catalogue symbol. In those instances, a pre-sale or pre-lot 
announcement will be made. 


Other Arrangements 


Christie s may enter into other arrangements not involving bids. These 
include arrangements where Christie’s has made loans or advanced money 
to consignors or prospective purchasers or where Christie’s has shared the 
risk of a guarantee with a partner without the partner being required to 
place an irrevocable written bid or otherwise participating in the bidding 
on the lot. Because such arrangements are unrelated to the bidding process 
they are not marked with a symbol in the catalogue. 


FOR PICTURES, DRAWINGS, PRINTS 
AND MINIATURES 


Terms used in this catalogue have the meanings ascribed to them below. 
Please note that all statements in this catalogue as to authorship are made 
subject to the provisions of the Conditions of Sale and authenticity 
warranty. Buyers are advised to inspect the property themselves. Written 
condition reports are usually available on request. 


QUALIFIED HEADINGS 

In Christie’s opinion a work by the artist. 

** Attributed to ...” 

In Christie’s qualified opinion probably a work by the artist in whole or 
in part. 

**Studio of ...”/ “Workshop of ...” 

In Christie’s qualified opinion a work executed in the studio or workshop 
of the artist, possibly under his supervision. 

**Circle GE...” 

In Christie's qualified opinion a work of the period of the artist and 
showing his influence. 

**Follower of...” 

In Christie's qualified opinion a work executed in the artist's style but not 
necessarily by a pupil. 

**Manner of...” 

In Christie's qualified opinion a work executed in the artist's style but of 
a later date. 

大 After ...” 

In Christie’s qualified opinion a copy (of any date) of a work of the artist. 
“signed ... / "Dated ...”/ 

“Inscribed ...” 

In Christie’s qualified opinion the work has been signed/dated/inscribed 
by the artist. 

“With signature ...”/ “With date ...”/ 

“With inscription ...” 

In Christie’s qualified opinion the signature/ 

date/inscription appears to be by a hand other than that of the artist. 


CATALOGUING PRACTICE 


IMPORTANT NOTICES 
A Property Owned in part or in full by Christie’s 


From time to time, Christie’s may offer a lot which it owns in whole or in 
part. Such property is identified in the catalogue with the symbol A next 
to its lot number. Where Christie’s has an ownership or financial interest 
in every lot in the catalogue, Christie’s will not designate each lot with a 
symbol, but will state its interest in the front of the catalogue. 


° Minimum Price Guarantees 


On occasion, Christie’s has a direct financial interest in the outcome of 
the sale of certain lots consigned for sale. This will usually be where it has 
guaranteed to the Seller that whatever the outcome of the auction, the 
Seller will receive a minimum sale price for the work. This is known as a 
minimum price guarantee. Where Christie’s holds such financial interest 
we identify such lots with the symbol * next to the lot number. 


° % Third Party Guarantees/Irrevocable bids 


Where Christie’s has provided a Minimum Price Guarantee it is at risk of 
making a loss if the lot fails to sell. Christie’s sometimes chooses to share 
that risk with a third party who agrees prior to the auction to place an 
irrevocable written bid on the lot. If there are no other higher bids, the 
third party commits to buy the lot at the level of their irrevocable written 
bid. In doing so, the third party takes on all or part of the risk of the lot not 
being sold. Lots which are subject to a third party guarantee arrangement 
are identified in the catalogue with the symbol ° 4. 


In most cases, Christie’s compensates the third party in exchange for 
accepting this risk. Where the third party is the successful bidder, the third 
party’s remuneration is based on a fixed financing fee. If the third party is 
not the successful bidder, the remuneration may either be based on a fixed 
fee or is an amount calculated against the hammer price. The third party 
may continue to bid for the lot above the irrevocable written bid. Where 
the third party is the successful bidder, Christie’s will report the purchase 
price net of the fixed financing fee. 


Third party guarantors are required by us to disclose to anyone they are 
advising their financial interest in any lots they are guaranteeing. However, 
for the avoidance of any doubt, if you are advised by or bidding through 
an agent on a lot identified as being subject to a third party guarantee, you 
should always ask your agent to confirm whether or not he or she has a 
financial interest in relation to the lot 


a Bidding by interested parties 


When a party with a direct or indirect interest in the lot who may have 
knowledge of the lot's reserve or other material information may be 
bidding on the lot, we will mark the lot with this symbol ©. This interest 
can include beneficiaries of an estate that consigned the lot or a joint owner 
of a lot. Any interested party that successfully bids on a lot must comply 
with Christie’s Conditions of Sale, including paying the lot's full Buyer's 
Premium plus applicable taxes. 


COLLECTION AND CONTACT DETAILS 


Lots will only be released on payment of all charges due and on production of a 
Collection Form from Christie’s. Charges may be paid in advance or at the time of 
collection. We may charge fees for storage if your lot is not collected within thirty days 
from the sale. Please see paragraph G of the Conditions of Sale for further detail. 


Tel: +1 212 636 2650 
Email: PostSaleUS@christies.com 


SHIPPING AND DELIVERY 


Christie's Post-Sale Service can organize domestic deliveries or international freight. 
Please contact them on +1 212 636 2650 or PostSaleUS@christies.com. 


STORAGE AND COLLECTION 


PAYMENT OF ANY CHARGES DUE 


Specified lots (sold and unsold) marked with a filled square (¥) not collected from 
Christie's by 5.00pm on the day of the sale will, at our option, be removed to Christie's 
Fine Art Storage Services (CFASS in Red Hook, Brooklyn). Christie's will inform you if the 
lot has been sent offsite. 


If the lot is transferred to Christie's Fine Art Storage Services, it will be available for 
collection after the third business day following the sale. 


Please contact Christie’s Post-Sale Service 24 hours in advance to book a collection time 
at Christie’s Fine Art Services. All collections from Christie’s Fine Art Services will be by 
pre-booked appointment only. 


Please be advised that after 50 days from the auction date property may be moved at 
Christie's discretion. Please contact Post-Sale Services to confirm the location of your 
property prior to collection. 


Tel: +1 212 636 2650 
Email: PostSaleUS@christies.com 


Operation hours for both Christie's Rockefeller and Christie's Fine Art Storage are from 
9:30 am to 5:00 pm, Monday - Friday. 


Long-term storage solutions are also available per client request. CFASS is a separate subsidiary of Christie s and clients enjoy complete confidentiality. 





Please contact CFASS New York for details and rates: +1 212 636 2070 0] 7 
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Christie’s Fine Art Storage Services (CFASS) 
62-100 Imlay Street, Brooklyn, NY 11231 

Tel: +1 212 974 4500 
PostSaleUS@christies.com 

Main Entrance on Corner of Imlay and Bowne St 
Hours: 9.30 AM - 5.00 PM 

Monday-Friday except Public Holidays 


STREET MAP OF CHRISTIE’S NEW YORK LOCATIONS 
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Christie's Rockefeller Center 

20 Rockefeller Plaza, New York 10020 

Tel: +1212 636 2000 
PostSaleUS@christies.com 

Main Entrance on 49th Street 
Receiving/Shipping Entrance on 48th Street 
Hours: 9.30 AM - 5.00 PM 

Monday-Friday except Public Holidays 
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From January 2020, new anti-money laundering regulations require Christie's and 
other art businesses to verify the identity of all clients. To register as a new client, 
you will need to provide the following documents, or if you are an existing client, you 
will be prompted to provide any outstanding documents the next time you transact. 


A copy of your passport or other government-issued photo ID 
Proof of your residential address (such as a bank statement or utility bill) 
dated within the last three months 


Please upload your documents through your christies.com account: 
click My Account followed by ‘Complete Profile. You can also email your 
documents to info@christies.com or provide them in person. 


Formal documents showing the company’s incorporation, its registered office 
and business address, and its officers, members and ultimate beneficial owners 
A passport or other government-issued photo ID for each authorised user 


Please email your documents to info@christies.com or provide them in person. 








Kick-start your career in the art world 
with a Christie's Education. 


LEARN MORE AT CHRISTIES.EDU 


211111115 


EDUCATION 


LONDON | NEW YORK | HONG KONG CONTINUING EDUCATION ۰ ONLINE COURSES 
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WRITTEN BIDS FORM 
CHRISTIE’S NEW YORK 


Written bids must be received at least 24 hours before the auction begins. 
Christie’s will confirm all bids received by fax by return fax. If you have not 
received confirmation within one business day, please contact the Bid Department. 
Tel: +1 212 636 2437 on-line www.christies.com 


19738 


Client Number (if applicable) Sale Number 


Billing Name (please print) 
Address 


City State Zone 


Daytime Telephone Evening Telephone 


Fax (Important) Email 


O Please tick if you prefer not to receive information about our upcoming sales by e-mail 
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE 一 BUYER'S AGREEMENT 


Signature 


If you have not previously bid or consigned with Christie’s, please attach copies of the following 
documents. Individuals: government-issued photo identification (such as a photo driving licence, 
national identity card, or passport) and, if not shown on the ID document, proof of current address, 
for example a utility bill or bank statement. Corporate clients: a certificate of incorporation. 
Other business structures such as trusts, offshore companies or partnerships: please contact the 
Credit Department at +1 212 636 2490 for advice on the information you should supply. If you are 
registering to bid on behalf of someone who has not previously bid or consigned with Christie's, 
please attach identification documents for yourself as well as the party on whose behalf you are 
bidding, together with a signed letter of authorisation from that party. New clients, clients who 
have not made a purchase from any Christie’s office within the last two years, and those wishing 
to spend more than on previous occasions will be asked to supply a bank reference. 


PLEASE PRINT CLEARLY 


Lot number Maximum Bid US$ 
(in numerical order) (excluding buyer’s premium) 


Lot number Maximum Bid US$ 
(in numerical order) (excluding buyer’s premium) 











If you are registered within the European Community for VAT/IVA/TVA/BTW/MWST/MOMS 
Please quote number below: 


19/01/2015 


ANTIQUITIES 


WEDNESDAY 21 APRIL 2021 
AT 10.00 AM 


20 Rockefeller Plaza 
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AN EGYPTIAN POLYCHROME LIMESTONE RELIEF FRAGMENT 
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20 in. (51 cm.) long 
£70,000-90,000 
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